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yy Our thanks go to the people who helped so much with this 
issue of DULCIMER PLAYERS NEWS: Joan Nauer, Anna 
Barry, Erik Blomstedt, Julia Howell, Gerry Norris, Michel 
Legare and our authors, composers and arrangers. Cover 
photo is by Carol Goodden. 


Spring never really seemed to happen in Northern Virginia. 
Oh, the dogwood and redbud were breathtakingly beautiful as 
usual, but one day we were shivering in the cold and rain, the 
next brought 90° weather, probably to stay. Ever loyal, I'm 
typesetting and doing lay-out for the summer DULCIMER 
PLAYERS NEWS in May, wishing I could move everything 
outside. I hope your summer is progressing nicely, filled with 
music and good times. 

Subscribers, your mailing labels will be slightly different this 
time. Some people thought their subscriptions ended hardly 
before they began. You see, a label dated 4/85 meant the 4th 
(Fall) issue of 1985, not April, 1985. The voice of the public has 
spoken! A few hours at the computer, and your label has an 
expiration date, the month and year your subscription ends. If 
this issue's label is dated 7/84, that means July, 1984, and it’s 
time to renew. You don’t have to be particularly observant. 
When you're due for renewal, your label will state that fact and 
you'll find a renewal slip inside the magazine. 

So many people help with DULCIMER PLAYERS NEWS. I 
want to introduce three people who work behind the scenes. 
Sarah Johnson, a hammer dulcimer player from Cincinnati, 
Ohio, is working as a music editor along with Barb Truex from 
Bethel, Connecticut. Not only is their music drawing lovely, 
they are adept at catching errors such as discrepancies between 
musical notation and tab. Music which arrives here not camera- 
ready goes to them to check over and re-write. Remember the 
mummies, the stork and Ronald with his amazing Dulcitron? 
Meet Gerry Norris, a talented and generous artist from Canada. 
He taught Outdoor Education for a Conservation Authority 
where he illustrated some publications and did nature photog- 
raphy. Currently he works for the Engineer's Department in 
London, Ontano in the area of pollution. 

Here's something to send you back to your spring DPN. Bob 
Wey wonders how many sharp-eyed readers noticed the cat 
sharing the cover photo with him. 

In the fall issue we'll begin a section of provocative questions 
to define music/tab writing methods, tuning names, and other 
issues. We'll explain more in October. Enjoy your summer. 
Perhaps I'll meet you at a festival somewhere before we all 
scurry indoors again! 


Dulcimerrily, 
Madeline MacNeil, Editor 
DULCIMER PLAYERS NEWS 


Dear DPN: 

There certainly is a tune to Fhir.a Bhata, and a beautiful one! 
(Winter 1984 DPN). I learned it in school in the seventh grade, 
and I think we even sang it at Town Hall in New York City ina 
combined choral NY school concert in 1940. It is a song that has 
been a part of my life since that time. I also heard the tune played 
on an instrument as background music in a British film 1 KNOW 
WHERE I'M GOING (late 1940's or early 50's). It was played 
in a haunting high refrain as the Scottish girl is standing on a pier 
looking for her lover who is out in a bad storm on the sea. 

The music must be somewhere. When it is found, I would like 
a copy of it and will pay any expenses for forwarding it. 


Anne MacKay 
360 West 22nd St., #11-A 
New York, NY 10011 


Dear DPN: 

I thoroughly enjoy DULCIMER PLAYERS NEWS. I Think 
that a question and answer column would be nice, wherein 
readers may send in questions about different fingering, tones of 
differently shaped dulcimers, causes of buzzing - whatever. 
Then readers could answer. 

I'd like to know how dulcimer strings are made. Is there really 
a difference in the tone/performance of the various brands? I 
think so; my husband does not. He wonders why he can’t buy a 
roll of music wire and make the dulcimer strings for me. 


Betty Reich 
2135 East Vine Ave. 
West Covina, CA 91791 


Perhaps we'll have answers for you by the fall issue. Our 
good news, received just before going to press in late May, is 
that Sam Rizzetta will be doing a column in DPN dealing with 
questions about playing and building dulcimers (fretted and 
hammer) that we both often receive. Questions are invited from 
DPN readers. 


Deadlines for the fail (October) DULCIMER PLAYERS 
NEWS: 

Advertisements: August 15th. 

Notices: August 10th 


Major articles and arrangements: August Ist 


Most articles are scheduled in DPN way ahead of actual release 
of the magazine. If your article is accepted for publication, we 
will let you know which issue will contain it. Your manuscripts 
are most welcome. , 


An Interview With... 


eee 
NES 


Sam Moffatt and Phil Thorne live in Ver- 
shire, Vermont. Sam’s latest record is FU- 
TURE DAYS on the Philo-Fretless label. 
On the album she is joined by Phil Thorne, 
Jerry Rockwell, Ron Rost, and Mary Ann 
Samuels. 


Let’s begin with your backgrounds. 


PHIL: I'm aclarinetist. I played in high 
school and college and had quite a few 
years of lessons. I’ve also played jazz and 
soul semi-professionally in Philadelphia in 
black bars and dives. The organist and I 
were the only white faces for miles. I also 
did some coffeehouse work back in the 
sixties, playing guitar and singing English 
ballads. Then I basically put everything 
away for 12 years, until I went to a concert 
and saw not only Sam, but also you and 
Jerry Rockwell. I was really inspired. I 


Sam Moffatt 
Phil Thorne 


Wintergreen 


by Mary Ann Samuels 
Burlington, VT 


built a dulcimer, out of curiosity, and put it 
away for a year or so until I went to a 
drumming class that Sam was teaching. 
When we met there, we found that we had 
more than the love of drumming in com- 
mon, She found out that I used to play the 
guitar and could still play a few chords. 


SAM: My folks played piano, my 
mother sang, and we sang in church. | 
started diddling with instruments when | 
was 6 or so. I began with the ukelele. 
That's one thing Phil and I have in com- 
mon. We both started music with the 
ukelele at 6 or 7, or I may have been 8. | 
put my music away when I got into my 
twenties. I literally put my guitar in the 
corner and said, “You're an adult now, 
and you've got to put away childish 
things.” I got a 9 - 5 job. I harbored a 
dream way in the back of my mind, but I 


NEW BREW FOR HAMMERED DULCIMER 


Bonnie Carol and Doug Berch, long known for their mountain dulcimer 
building and playing, and two of America’s favorite folk performers, collabo- 
rated on their first project in the summer of 1983. The result is NEW BREW 
FOR HAMMERED DULCIMER with American, Scortish, and Irish in- 
strumental music played on the hammered dulcimer with the addition of 
Doug’s tin-whistle and piano playing. In addition, Bonnic has added ham 

mered dulcimer building to her bag of tricks. You can make custom orders 
for instruments directly from her. NEW BREW is available for $7 plus $1 
postage from Bonnic 


Bonnie Carol & Doug Berch 


BONNIE CAROL, Wallstreet, Salina Star Route, Boulder, CO 80302 (303) 442-3924 
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thought it was just a dream. I put the dream 
aside, but then after I tried a lot of different 
jobs, I heard a hammer dulcimer played by 
Bill Spence. I loved it. That was in the 
early 1970's and I didn’t get a dulcimer for 
almost 10 years! 

In 1978 I worked for the Vermont Coun- 
cil on the Arts ina CETA job, teaching in 
the schools and basically being paid to be a 
musician. I didn’t have to look hard for 
jobs that year because any place I worked 
got me for free. They loved that. I had to 
work for the town, or for a non-profit or- 
ganization. Basically I was a music volun- 
teer for a year. After that I traveled around 
for a while and then started getting book- 
ings, partly through the encouragement of 
Dorothy Carter. 


TRISKELION 


FOLK @) MUSIC 


Mountain & Hammered Dulcimers 
Bowed & Plucked Psalteries 
Bodhrans & Celtic Harps 


Made to your specifications-Choice of: 
Woods, soundholes, pegs, etc. 


Send a stamp or 20¢ for our catalog: 
TRISKELION FOLK MUSIC 
2912 E. Great Smokey Ct. 
Westlake Village, CA 91362 
(805) 497-6421 


The Touch o' the Player Goes into the Makin’ 


Let’s talk about the different influences 
on your music, the nationalities and 
countries. You talk about Africa a little, 
but you also play some Irish music along 
with some Breton and Finnish music. 
Do you ever feel scattered with all these 
different influences? 


SAM: Sometimes. Well, ideologically 
scattered, but not musically. Sometimes 
when we write down a set list for the night, 
or arrange a concert, we try to do it in a 
way that will link it all together musically 
for the audience, and also be a natural flow 
for us. As you know, it is hard to put some 
pieces back to back. It’s hard’to change 
moods, or change ways of playing, so we 
have to think about all that. Phil and I were 
talking earlier today about what links all 
our music. Some of the music we've got- 
ten into because of our instruments. The 
kantele has led us to some Finnish music. 
The pure drumming has led us into 
learning more African music. We've al- 
ways loved the Irish melodic music. I 
think we play more of that than anything. 
But I think the music is linked by the 
rhythms because most of it is really dance 
music. Of course, we do some singing too. 


We specialize in fretted 


dulcimers and everything for them 
instruments by several makers, 
accessories, and nearly by 


and finished 
builders' supplies, 


every song and playing-instruction book and 
in print featuring either kind 
Our extensive playing-methods 
includes a full line of 
stringed folk 
instruments, and our selection of recordings 
folk music is 
one of the largest to be found anywhere. A 
goodly variety of folk-toys and hand crafts 
for gift or home use is an important part of 
listed 
(which 
refund with your first order) to cover the 


record album 
of dulcimer. 
and song book-list 
titles for other wind and 


of old-time and traditional 


It's all 
send $1.00 


our merchandise. 
catalog -- just 


cost of printing and postage. 


We serve the retail and wholesale music trades. 


and hammered 


We don’t have any documentation for 
this, but we feel that thee probably is a real 
link between African and European music, 
if you go back far enough in history and 
look at the way tribes spread north and 
south. For instance, the Egyptians in- 
fluenced African music. A lot of the music 
in religion that is practiced today in Africa 
comes originally from Egypt. That's not 
exactly an African country. It’s more near- 
eastern. The Moors from North Africa 
spread all the way up into southern and 
central Europe. 


PHIL: There was a pretty direct link be- 
tween Mediterranean costal Africa and 
West Africa. I don’t know how far that 
went into South Africa or Eastern Africa. 
What we know is western African music, 
which, I think, is not that much of a leap 
for people to listen to here. It can be when 
we do straight percussion, but we ease into 
it. In a concert we put in an African song 
from Senegal, which is pretty melodic, 
and we do pieces written and based on 
African melodies. Later we might bring 
out the balliphones, which are the African 
marimbas. Yet, we play them in a mod- 
erated way. We play a piece with some 


melodic ideas in it, so we're tempering the 
straight African tradition. We make it our 
own. We take a West African instrument 
and technique and use it with our back- 
ground of melodic ideas, making what is 
really our own music. 


SAM: When we play Irish music, we 
play it pretty much as it is played in 
Ireland. But with African music there is a 
natural taboo against anyone, even Afri- 
cans, playing the music for profit. This 
idea is beginning to change, as African 
popular musicians are on the rise. But, 
traditionally, the musicians were revered 
and fit very much into the fabric of life. 
They played, and still do play, music as 
part of celebrations and ceremonies. We 
don’t play strictly African music. We are 
only two people. We’re not Africans and 
we weren't raised in that religion. What 
we glean from our teachers is that it is all 
right to learn these rhythms, which are 
universal anyway, and use them in our 
own ways and respect them. But it is not 
right to try to pull little pieces of African 
religion out and bring them over to a 
coffeehouse in this country. 


Jean’s Dulcimer Shop 


P.O. BOX #8, HIGHWAY 32 
COSBY, TENNESSEE 37722 


Phone: 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


-- kits 


Ralph Lee 
cassette is a 
music from three of 


MOUNTAIN DULCIMER 
DULCIMER DREAMS, 
Samuels. These 
cassettes by two 
difficult sound 
real-time for 

Beautiful, 


E near 
in our 


we'll 


by Jerry Rockwell and 
outstanding 
performers who 
effortlessly 

audiophile 
laid-back, 
from us or your local dealer. 


(615) 487-5543 


OUR NEWEST PRODUCTS! 


TUNES OF THE BLUE RIDGE AND GREAT SMOKY MOUNTAINS, 
Smith. 
compilation of the great old-time 
Ralph Lee 
Includes a booklet of the songs and their sources. 
$8.98 from us or your local dealer. 


AND PSALTERY INSTRUMENTALS and 


This Traditional Records 


Smith's albums. 


Mary Ann 
Traditional Records 
make the very 
easy are copied in 

sound quality. 
relaxing music! $7.98 each 


Dealer inquiries are invited. 


Hy 


[Keralt fnstruments 


All our wood has been carefully dried and seasoned. All tops, backs, sides, and 
fingerboards are sanded to exact tolerances and matched. We hope that you find our 


supplies superior and our service fast and personal. 

Items within the SAME CATEGORY may be combined for quantity discounts. Ex- 
ample: 4 Walnut backs and 2 Cherry backs, use the 6-11 price for each species. 
Orders for 50 assorted pieces and up in the SAME CATEGORY will receive a 10% 
discount from the 12 and up price. 


DULCIMER BACKS 


Dimensions 7"x32"x1/8" for Ipc 
B%x32"x1/8" for 2pc 


Cherry 1 & 2pc.seeee 
Walnut 1 & 2pc....e- 


Hond. Mahogany 1 & 2 pe 


Bdseye Maple 1 & 2pc 
Curly Maple 1 & 2pc. 


Bolivian Rosewd 2pc * 


—. Indian Rosewd 2pc 
KOS 2pCrcecccecccece 
Curly Koa 2pc....eee 
Paduk 1 & 2pcesseees 

* two 3 1/2" 


pes = 7" 


~ 
' 
“ 


~— 
NONNY C@MNWO 


SOUNDBOARDS SPECIFY 1 OR 2 PC 
Dimensions 7%x32"x1/8" for ipc 
B%x32"x1/8" for 2pc 
Sitka Spruce and W.R. Cedar are 
No. 1 Spruce 1 & 2pc 6.80 
No. 2 Spruce 2pc..ee 5.60 
WR. Cedar 1 & 2pc.. 6.80 
Butternut 1-8 2pc... 6.35 
DULCIMER SIDE SETS 
Dimensions 2” x 32"x 1/10" (C2 
CHEF ec eeeeeeecvees 1.80 
Walnut cccccccccccese 2.35 
Hond. Mahogany...... 2.20 
Bdseye Maple....seee 2.90 
Curly Maple....ceeee 3.35 
Bolivian Rosewd..... 4.50 
—. Indian Rosewd.... 5.60 
KOdsccncccccccsccece 2:40 
Curly KOd.cecceceees 3.29 
Padukeccccccccccccce 2.40 
FINGERBOARDS 
Dimensions 3/4" x 32" x 1 1/2 
Cherryrcceocccccccsece 3.19 
WAalMUl.cccccceescece 4.15 
Hond. Mahogany...... 3.85 
Cle Maple.ccccccccee 3.15 
Bdseye Maple...cseee 4.80 
Curly Maple....seeee 5.70 
Bolivian Rosewd 8.00 
4.25 
6.60 
Padukeeceesecsecvece 4.30 


**NUT, BRIDGE & 


SPECIFY 1 OR 2PC 


(two 4" pcs) 


(two 4” 


vertical 


6.45 
5.35 
6.45 
6.09 


FRET SLOTS PRE-CUT FOR 27" 
PATTERN (17 FRET SLOTS) 


$2.00 /FINGERBOARD 


PLASTIC NUT AND BRIDGE STOCK 
$1.00/ FOOT 


172" x 1/8" x 12" 


DULCIMER PEG HEADS 


1-5 


6 


Dimensions 2"x3"x8" (1 of 2 pcs.) 


CHEFTY cecwceevecvece 
WALMUL. eee wee eeeeee 
Hond. Mahogany...+.. 
Bdseye Maple..seeeee 
Curly Maple 
Bolivian Rosewd. 


WU OruUwun 


WrwuUwnw 


fat 


DULCIMER TAIL BLOCKS 


Dimension= 2"x2"x3" 

Cherrysceccccvcccs .. 1.05 95 85 
Ou eee . 1.25 1.10 1.00 
Hond. Mahogany....es 1.20 1.05 95 
Cle Maplescecccceees +95 85 -80 
Bdseye Maple.....eee 1.25 1.15 1.05 
Curly Maple..seeeces 1.45 1.30 1.15 
Bolivian Rosewd..... 1.85 1.65 1.50 
KOBe ee eecccecercsecs 1.25 1.15 1.00 
Curly KOdscceeeecees 1.70 1.50 1.35 
Paduk.wccccccccccecs 1.25 1.15 1.05 
POSITION MARKERS 

Abalone dotS..eeeee 35 ea 

Mother of pearl dots 25 ea 

Pearloid dotsS....ee- 10 ea 


DULCIMER TUNING PEGS 
MACHINE’ HEADS-individuals with screws, for 
horizontal mounting, white plastic button. 


1-48.... $1.00¢a 49-144.... 3.9008 
145 @ Up.... $.80 ea 

GROVER “PERMA-TENSION” pegs with pearloid 

button (Set of 4) 

1-9 Sets.... $15.50 10 & up.... $13.00 


STEWART-MACDONALD FIVE-STAR DULCIMER PEGS 


pearloid button (Set of 4) 

1-9 SOUS. eee 3 26.50 10 & up.... $25.09 

STRINGS ** Specify LOOP OR BALL END ** 

BULK PACKED-(COMBINE SIZES FOR BEST DISCOUNT) 

SIZES SIZES 

-009 TO .0013 -220 BW to .224 Bw 

1-48 STRINGS +25 ea -95 ea 

49- 144 " -20 ea -75 ea 

145- 288 " -15 ea -55 ea 

289 & up " +12 ea -49 ea 


DULCIMER STRING ANCHO® PINS 

copper plated (FOR USE WITH BALL END STRINGS) 
49-144..4. $.08 €8 
» $.37 ea 


FRET WIRE 

18% Nickel-silver Pre-straightened 
Per FOOL. eceeeeee + $275 

1/4 lb... $6.25 (about 19°) 
1 UDeeeeeee - $21.00 


FRET SAW (2 blades) ...$12.00 ea 


wEW NEW wew wew wEW WEW 


ZEN-ON CHROMATINA QUARTZ TUNER 


with both meter and tone. Six pitch levels 
(415-446) 2nd-7th octaves. Sug. Retail 
$159.95 OUR PRICE $99.95 

DELRINM ROD 

Specify 3/16" of 1/8" dia. 

White $.50/ FOOT 

Black $.60/ FOOT 


Figuring Shipping Costs 


-Orders up to $100 - Minimum shipping for woods & accessories $5.00 
-Orders of $101 and up - 5% of total order 


We will bill for additional shipping when orders contain large quantities of peg heads, 
fingerboards and other heavy stuff. 


Please allow us to quote for special requirements and services. 


BOX 807 WINSTED, CT 06098 (203) 379-9857 


PHIL: We’re not ethnic folk musicians 
in that respect. We don’t really play ethnic 
music. 


I’ve heard people who have traveled in 
South America and really try to imitate 
the music. 


SAM: Right. 
But that’s not what you’re trying to do. 


SAM: No, I don’t dare with African mu- 
sic! 


You seem to have a lot of percussion 
going between you. Also, the hammer 
dulcimer could be called a percussion 
instrument. 


PHIL: Yes. I’ve thought I'd like to play 
vibes, but can’t put in the investment of 
time or money. But the dulcimer is also hit 
rhythmically, and that is as important as 
being able to play melodically. 

That gets into another aspect of our mu- 
sic. Melody isn’t our primary focus. In 
much of traditional music melody is so 
important. We often do songs, but also do 
chants which are very repetitious. Some- 
times we use strictly rhythmic ideas. Some 
of our pieces on the balliphones are started 
mainly with rhythms. A piece like Ava- 
lanche Creek started with rhythmic chops, 
more or less, that Sam arranged as chords. 
But they came as rhythms first. Some of 
the themes of our own pieces are based on 
the rhythmic structure rather than a melod- 
ic or chordal structure. 


Do you come up with these rhythmic 
ideas on your own, or do they come from 
a tradition? 


PHIL: Some of them are based on strict 
traditional West African or Caribbean 
rhythms, but others are our own adapta- 
tions of those rhythms. 


SAM: My ideas are adaptations of the 
kind of repertoire I got from African 
drumming. I’m making the rhythms up, 
but without this background in drumming, 
my “idea bank” would be much smaller. A 
lot of times you realize when you're 
drumming out a beat that you’re doing 
something that somebody with bones 
could do to accompany a jig. They are 
universal rhythms, but you may not be 
able to “pick them out of the air” unless 
you work rhythm for awhile. For example, 
there are many ways to break up a 4/4 beat, 
but you’ ve got to be able to hear these ways 
so different things will occur to you be- 
sides 1-2-3-4. (Sam beats an example on 
the table). 


I wish we could get these gestures on 
paper! 


PHIL: But it is more than what a lot of 
people think of as syncopation. It really 
isn't syncopation, because syncopation is 
just one line, and these polyrhythms are 
like two different lines juxtaposed. That's 
where you get syncopation and the rolling 
motion of polyrhythms as opposed to reg- 
ular syncopation. 


Have you ever tried to notate these 
polyrhythms? 


SAM: I have. when I’m teaching 
polyrhythms to people. Ill break the 
rhythms down into three parts, and teach a 
part to three different people. I can write 
down each part, to help me remember it, 
but in general, I don’t. 


You mean that would all be one 
rhythm? 


SAM: Yes, it would start out as three 
different rhythms, but end up being one 
complex rhythm. 


PHIL: Listening to the interaction of the 
three rhythms is split-second and intuitive. 
To notate it exactly you would have to 
break it down to about 120 beats per 
measure in order to get that kind of preci- 
sion. 


So there’s no way with our system of 
notes and dots? 


It would be very crude. My drumming 
teachers always discouraged us from nota- 
tion. They encouraged us just to feel it and 
said, “You can’t expect to come to one 
class and go away with a rhythm in your 
pocket. It may take you all year to get 
these.” But it was very hard for them to pin 
the rhythms down. I don't know if that was 
because the rhythms changed every time. 
or because so much was based on human 
intuition and the total group feeling. You 
can't expect to get it from notes on paper; it 
is accrued while you are doing it. 


So if the rhythm changes each week, it 
doesn’t necessarily mean that someone 
is making a mistake. 


SAM: Right. It’s like, “Now it's March 
instead of February.” Well, I’m not sure 
that the rhythm would change every week, 
but there is something about it that makes it 
very intangible. 


I think your rhythmic approach is one 
of the things that makes you unique. 


What are the other aspects of your mu- 
sic that make you unique? 


PHIL: We have a piece. Future Days, 
written by Sam, that is almost arhythmic. 
It changes tempo and rhythm in surges 
everywhere. 


SAM: It has rhythms within each sec- 
tion, but they don’t stay the same. 


PHIL: That is only possible for us to do 
after playing together a lot. I have to listen 
very carefully every time we play. What I 
actually do is play back-up, but behind 
Sam. I play guitar, and follow her state- 
ments, but the trick is not to sound like I’m 
trying to catch up with her. In improvisa- 
tion, the person who is not leading is 
accompanying and has to be right there, 
but just a little behind, because you can’t 
biast in with the wrong chord. 


In many of your tunes it doesn’t seem 
that one is leading while the other is 
accompanying. How do you work all 
that out? 


SAM: I'm glad it seems that way, be- 
cause sometimes we each take a lead and 
the other one accompanies or takes a har- 
mony. 


But when you’re improvisiong... — 


SAM: Well, yes, I meant when we are 
doing traditional pieces that is one way we 
will vary it. But with our own pieces, if it is 
Phil’s, he is the director and makes addi- 
tions or suggestions and I try to listen care- 
fully. But if | come up with the main 
theme, he tries to listen. I find it very hard 
to co-write a piece from scratch. It’s just 
like a play. Somebody has to be there 
making the decisions, | think. 


Does it usually work that someone be- 
comes very excited about a particular 
part or piece? 


SAM: Yes. Otherwise we could argue 
all day about one note. One of us solidifies 
the arrangement as if he or she were going 
to do it solo, and the other one fits into that. 
But it’s still rough. 


Does the other person give ideas, or...? 


SAM: Oh, yes, but it’s not “Do this, do 
that.” There’s a lot of give and take, but 
one person is molding it. 


Do you usually have pretty solid ideas of 
what you want for a piece or does the 
music evolve? 


SAM: _ I feel that we have solid ideas. But 
sometimes we don’t agree and one person 
has to back down, or we have to come up 
with a whole new third idea to get excited 
about. One thing we agree on in arranging 
is, if one person objects to it, it’s out. If the 
piece is outside either of our musical 
tastes, it’s out, even if the other person 
loves it. 


I don’t want to get too personal, but this 
brings up the effect of your personal 
relationship on the musical rela- 
tionship. 


SAM: I feel as though, at least for the 
short term, we can separate what is going 
on personally from what happens in re- 
hearsal. 


Sometimes I think our world is too full 
of sounds. You hear music everywhere, 
if not blaring at you, it’s still there. I 
think that ruins people’s listening abili- 
ties. 


PHIL: People don’t want to hear any- 
thing subtle. 


SAM: They can’t. I don’t think it’s a 
question of want anymore. I was reading 
the other day about a man who lived in the 
country and got his sensitivity so refined 
from living in silence so long that every 
bird song was a symphony to him. Then he 
went to the city, and for the first few days 
he nearly died because of all the input. 
This was not even in the present day. After 
a while he got so accustomed to the city 
that when he went back to the country he 
couldn't hear anything. He went nuts be- 
cause it seemed absolutely dead to him. 
All the subtleties were lost on him because 
he had become coarsened from living in 
the city. I think you can make an analogy 
with what you just said. People have to be 
coarsened to be able to stand jackhammers 
in the street and muzak and cars without 
mufflers peeling by an open window. If 
people were sensitive to that they would be 
nervous wrecks. So when you play some- 
thing that is quiet and peaceful, something 
that has a lot of spaces in it, people just go 
on chewing. They probably don't even 
hear us, some of them. 


Mary Ann Samuels sings and plays hammer 
dulcimer, fretted dulcimer and psalterv. She 
has several cassette tapes to her credit, andisa 
guiding light in the organization of The Dutci- 
mer Faire each September in Burlington, VT. 


_Kicking Mule Home Dulcimer Tutor 


Mark Nelson 
THE DULCIMER WORKSHOP 
FIDDLE TUNES AND TECHNIQUES 


12 1/2-Hour Lessons on 6 Cassette Tapes 


Unlike any existing system for teaching the dulcimer, The Dulcimer Workshop is designed to help in- 
termediate players realize their musical potential. 


Beginning with the first lesson, you will learn tunes, techniques and the background necessary to help you 
become a better musician. The nineteen tunes are selected to illustrate important techniques such as 
cross tunings, harmony, simple and complex ornamentation, and more. Each tune is given on tape and 
again in tablature; finger positions are given for several of the tunes. The focus on The Dulcimer Workshop 
is to help you develop a personal style of playing. The information on tuning, harmony, chord building, 
transposing and arranging may be applied to any style of music, while the sections on strumming and or- 
namentation will help give your playing the grace and drive of a traditional fiddle player! 


Whether you have only recently started playing the dulcimer and can play through a few songs or you have 
been playing for years, you will find The Dulcimer Workshop a valuable teaching tool. The taped lessons. 
the book. the tablature. and many charts and examples for an encyclopedia of dulcimer techniques that 
you will return to again and again. The Dulcimer Workshop is the next best thing to having a live-in private 
tutor! 


Complete Set of 6 Tapes in Binder with 80 Page Book ................00ecee cece cece Gainnios saeee Se $65.00 
(If ordered separately...$80.95) 


Peter Tommerup 
TEACH YOURSELF TO PLAY THE DULCIMER 


12 1/2-Hour Lessons on 6 Cassette Tapes 
Note-for-Note Instructions for Over 30 Popular Folk Tunes 


Whether you are an absolute beginner who has just seen your first dulcimer. or an experienced player 
looking for some new ideas and techniques. you will enjoy this series of teaching tapes. 


They begin with the basics: how to hold the instrument. an excellent section on tuning, and the basic 
strums, and they go on from there. Step by step, Peter leads you through more than 30 tunes, with note by 
note instructions. You will learn to play by strumming. fingerpicking, flatpicking, playing one string at a 
time, and making chords, along with many other techniques and ideas that popular performers use to vary 
the melodies to make them more interesting, and a very solid repertoire of the folk tunes most widely 
known. And Peter will teach you these tunes in keys that are most often used for them by fiddle players 
and string bands so that you will be able to play with other musicians immediately without having to re- 
learn the tunes in new keys every time you want to make music. 

Every tune is demonstrated note for note, and there are over 140 pages of printed text and tab with the 
melodies also in conventional notation. You will get chord charts and fingering diagrams as well as helpful 
hints, and even some blank tab paper to use for notes and writing down new tunes (you are welcome to 
photocopy the blank paper and have a lifetime supply). Just about everything you need to learn to make 
and enjoy music with your dulcimer is included. 


TO learn to play the dulcimer, all you need are these tapes. a cassette player. and a dulcimer. 


Complete Set of 6 Tapes in Binder with 140 page book.................. Wiiaisis Uae Guide dW Seek elena $65.00 
(if ordered separately...$80.95) 


i f Buy any one tape of your choice at the regular price of $12.50. At any time within three months of your pur- | 
1 Chase you may complete the series. For $52.50 you will receive the remaining 5 tapes with binder and all 
t printed materials. Your total purchase pte will still be $65. OR _ the whole set with our 10 day money } i 


KICKING MULE RECORDS ¢ BOX 158 ¢ ALDERPOINT, CA 95411 °¢ (707) 926-5312 
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The Spotted Cow 


Sth Century English 
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Sugar Grove, NC 
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Verses 


(Repeat lines 3 and 4 in each stanza.) 


One morning in the month of May, 
As from my cot I strayed 

Just at the dawning of the day, 

I met a charming maid. 


“Good morning, fair maid, whither, ’said 
I, 

“So early? tell me, now;” 

The maid replied, “Kind sir,” she said, 

I’ve lost my spotted cow.“ 


“No more complain, no longer mourn, 
Your cow’s not lost, my dear, 

I saw her down in yonder bourne; 
Come, love, I'll show you where.“ 


© 1983 Anna Barry 


If I should cross the flow’ry dale, 

Or go to view the plough, 

She comes and calls, “Ye gentle swains, 
I’ve lost my spotted cow.“ 


Then to the grove we did repair, 

And crossed the flow’ry dale; 

We hugged and kiss’d each other there, 
And love was all our tale. 


And in the grove we spent the day, 
And thought it passed too soon; 

At night we homeward bent our way 
When brightly shone the moon. 


Anna Barry is a frequent contributor of 
arrangements to Dulcimer Players News. Her 
long-awaited fretted dulcimer repertoire book, 
Soundings, was released in 1983. 


HAMMER 
DULCIMERS 
by 
Russell Cook 


Prepay your hammer dulcimer order, mention this 
ad, and receive a “BOSS” CHROMATIC TUNER 
($89.95) for only $39.95! 


Woods N’ Strings 


5906 Twin Willows 
Arlington, TX 76017 
(817) 478-6339 


- Limited Offer 


BRB, inc. 


Hammered Dulcimers 
and Kits 


Many Choices! 
1. U-do-more (lower cost) 
We-do-more (easier to build) 


2. More Strings (more power) 
Less strings (easier to tune) 


3. Two Basic Models 
both with 


Piano grade spruce sound- 
board, all-maple laminated 
pinblocks, hardwood trim (but- 
ternut, cherry, walnut), plated 
tuners, carrying handle, instruc- 
tion book, tuning wrench. 


95 HK 

11 Ibs, 

Side tuning 
ainsi el cover 


100 HK 

18 lbs. 

Top tuning 
Optional cover 


free 
_—™ 


brochure! 
<=; N.4th St. #dpn 


Mpls..MN 55401 


TRIPLETT HARPS 


HARPS + AEPERED DULCIAT RS 


(805) 966-5489 


inquiries wekcome: 
325 East Cabrillo Boulevard #1 Santa Barbara, California 935108 


Mountain Dulcimer Mark Biggs Mel 
Bay Publications 


This book covers alot of old ground, but 
does so in a way less confusing than many 
other instructional books. The author's 
well-worded prose and meaningful dia- 
grams make his book useful to all begin- 
ners. I particularly enjoyed his closing re- 
marks on the page entitled, FAREWELL 
& ADIEU (YE FINE DULCIMER PLAY- 
ERS). What so many musicians know, but 
cannot express, is marvelously well ver- 
balized by Mark Biggs on that page. 

The “instructional” section covers 
topics such as modes, string gauges, how 
to read tablature and barre chords. There is 
also included a chord chart and notes on 
reading standard staff notation. The book 
goes on to provide tablature for 29 songs, 
15 of which are on Mark’s album NOT 
LICKED YET. An unspecified number of 
the tunes are also featured on a cassette 
tape intended to accompany this book. 
(Unfortunately, this reviewer was not pro- 
vided with the tape.) The tablature is easily 
understood, combining fret numbers, staff 
notation, and chord names. 

Another nice feature of this book is that 
it is spiral bound so it lies flat while you try 
to play from it with no free hands to hold it 
down. 

Overall, I find this to be a worthwhile 
book of value primarily to beginning and 
intermediate dulcimer players. 


Dick Tracy 


Teach Yourself To Play The 
Dulcimer Peter Tommerup Kicking 
Mule Home Dulcimer Tutor 


The Preface promises, “All you need to 
learn to play the dulcimer (or to learn to 
play it better) are these teaching tapes, a 
cassette player, and a dulcimer.” Very 
true! This excellent series is so thorough 
that a beginner with no musical experience 
can learn to play from it very well indeed. 
More experienced players can also glean 
some good ideas, especially from tapes 5 
and 6. 
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The first tape opens with a humorous 
do-it-yourself car-repair analogy to stress 
the importance of the basics, followed by 
an inspiring demonstration of various dul- 
cimer tunes and styles the beginner will 
soon be tacking. The rest of tape 1 and 
most of tape 2 contain an exhaustive ex- 
planation of the rudiments of playing, ably 
assisted by the equally thorough book of 
tab, diagrams, and Supplementary Cli- 
nics. The remaining tapes explore More 
Complex Arrangements, Fiddle Tunes, 
Flatpicking and Fingerpicking. Slow and 
fast versions of each tune are offered, with 
much helpful demonstration of possible 
pitfalls and how to avoid them. The tab 
book complements the tapes perfectly. 
Things best learned from diagrams and 
such are in the book; concepts best per- 
ceived aurally are on the tape. Some sub- 
jects are covered by both. The entire 
course is extremely well organized and 
presented. 

The best testimonial I can offer is the 
story of a friend of mine, who was afraid 
music would always be a closed book to 
her. After only a few months with the 
Home Dulcimer Tutor, she is now a com- 
petent, enthusiastic and very happy dulci- 
mer player! Peter can be proud of the su- 
perb job he has done with this mammouth 
task of producing a comprehensive dulci- 
mer course. Highly recommended! 


Joemy Wilson 


Paul Van Arsdale: Dulcimer Heri- 
tage Traditional Hammered Dulcimer 
Music From New York State Folk Lega- 
cy Records, Sharon, CT 


A solo record of this superb traditional 
dulcimer stylist has been long overdue. 
Paul began playing in the 1930's at the age 
of 10, learning directly from his maternal 
grandfather, Jesse Martin, a renowned 
dulcimer player of the time. From Martin 
he seems to have inherited and elaborated 
on a unique family dulcimer style which is 
not quite like any other I’ve heard. 

Paul plays in a relaxed manner with 
deceptive ease and great rhythmic subtlety 


and complexity which combine for a truly 
lovely and distinctive style. Both the play- 
ing and the sound of his grandfather’s dul- 
cimer, which he uses for the recording, are 
just a little reminiscent of the 1920’s re- 
cordings of the Henry Ford Country Dance 
Orchestra with E. P. Baxter on dulcimer. 

The tunes are predominantly 19th cen- 
tury dance tunes of the northeast learned 
directly from Jesse Martin. The emphasis 
is on the beauty of the melodies with very 
tasteful use of omamentation and rhythmic 
variation to add spice. Tempos are mod- 
erate and eminently danceable. However, 
make no mistake. Paul’s style is not easy to 
copy whether it be his dazzling arrange- 
ment of Money Musk or the spare restraint 
of Grandpa’ s Waltz, two of my favorites. 
The overall feeling is one of respect for the 
traditional tunes and an unpretentiousness 
that marks the best of old-time music. 

Contributing to the overall quality and 
usefulness of the record is an excellent 
companion booklet by Nicholas Hawes 
which presents a well-considered histori- 
cal perspective on the hammered dulcimer 
and on Paul’s playing style. Included are 
notes on Paul’s dulcimers and tuning sys- 
tem, playing techniques including 
ornamentation, and transcriptions of each 
tune in standard notation. The booklet 
along deserves a Grammy. 

This landmark release marks the solo 
recording debut of a true trational master 
of the American dulcimer, perhaps the 
first time such an American player has 
been made generally available on a well- 
recorded disc. 

There is much to learn and emulate in 
the music of Paul Van Arsdale. I can’t 
imagine being a dulcimer or traditional 
dance music aficianado and being without 
this record. 


Sam Rizzetta 


Dulcimer Maker: The Craft of Homer 
Ledford R. Gerald Alvey University 
Press of Kentucky. 1984 $18.00 (hard- 
bound) 


What makes a dulcimer maker tick? In 
the case of Homer Ledford, it’s quality and 
tradition steeped in a deep respect for his 
heritage. Gerald Alvey, a professor of 
folklore at University of Kentucky, spent 
over 15 years talking with Ledford (b. 
1927) and observing his work. The first 


section deals with Ledford’s life, his 
interest in the dulcimer and his many years 
of crafting this instrument. He was asked 
to repair one in 1945 and this led to others 
asking him to make an instrument for him. 
Begun as a sideline, it developed to full 
time in 1963. Every instrument is in- 
dividually crafted in his home workshop in 
Winchester, KY. 

Stubborn pride and allegiance to tradi- 
tion prevented Ledford from making a 4- 
string dulcimer until 1961 and only using 
diamond shaped sound holes until 1965. 
He still will not use mechanical tuners and 
builds dulcimers along the lines of J.E. 
Thomas although with improvements. He 
does hollow and undercut the fingerboard 
to keep it from warping, but does not be- 
lieve this improves or alters the sound. 

The book’s second section gives inter- 
esting details on Ledford’s construction 
methods. Beginning with wood selection 
we learn his reasoning behind the in- 
strument’s design and assembly. There’s 
also a beautiful section on his inlay work 
together with helpful information on 
adjustments, repair, cleaning and storage 
of the dulcimer. Also covered are some of 
the special tools he has invented to help in 
his work. 

the final section places Ledford’s 
observations and reasonings in the larger 
context of folkcraft research. Many direct 
quotes yield a fuller picture of this man’s 
work. He has made over 4,000 dulcimers 
that have been purchased by individuals, 
schools and the Smithsonian (his dulcimer 
and dulcitar are part of the permanent col- 
lection). He is well known for expert re- 
pairs on valued instruments and he has 
been the subject of many stories in news- 
papers, the National Geographic and 
videotapes for education television. Over 
60 photographs illustrate the book 
showing the construction details described 
and some of his other instruments: banjos, 
guitars and mandolins. Two interesting 
variations on the dulcimer are shown: the 
dulcibro (with specially made resonator) 
and the dulcitar (guitar shaped dulcimer). 

DULCIMER MAKER is a benchmark 
work. We have many books on playing the 
dulcimer but not much has been written on 
those who make the instruments. I would 
hope this book might lead to a work 
covering a number of dulcimer makers of 
varying styles. Highly recommended! 


Erik R. Blomstedt 


FRONT HALL 


Mall Order Fotk Music Center 
Home of Front Hall Records 


We specialize in books, 
records of traditional 
music of the US, Canada, 
and the British Isles. 

We have kits for hammered 
and mountain dulcimers 
and bodhrans. 

We sell autoharps, par- 
pipes, concertinas, bones, 
tin whistles, ocarinas, 
recorders, bouzouki, 
melodeons and more. 
Personal, knowledgeable, dependable 
and fast service 

Free Catalog (allow 4-6 weeks) 


or send $1. for first class mail 
Drawer A. Voorheesville. NY, 12186 


SINGLE BRIDGE 


12 courses 


DOUBLE BRIDGE 


12 treble and 11 bass courses 


14’'x30 
$225 


16"'x36"" 
$350 


Hammered Dulcimer Stands $30 


Hard Shell Case ele 


Custom Instruments 
by Special Order 


HAMMERED DULCIMERS 


Hand Crafted in Appalachian Hardwoods by Jim Miller 


P.O. Box 228 
Hampton, TN 
37658 
(615) 725-3191 


It’s A Sin To Tell A Lie Baila and the 
Dulci-Dance Band Kicking Mule Re- 
cords #317 


Baila Dworsky has put together a de- 
lightful first album of old and new tunes, 
featuring mountain dulcimer and in- 
cluding a band made up of (in varying 
combinations) guitar, mandolin, banjo, 
electric guitar, and bass, along with some 
tight vocals. 

She has included some high-class tunes, 
such as the title song, The Birth of the 
Blues and Oh, Lady Be Good, as well as 
two novelty numbers, The Teddy Bear's 
Picnic and Woody Woodpecker. These 
selections span a rather fertile period of 
American song writing encompassing 
1926 to 1947. Baila also includes more 
contemporary works, two from her own 
pen — All Those Apples and Making 
Raviolis (in the Kitchen with You). 

Both her back-up playing and her solo 
lines generally come across very well. Her 
version of Oh, Lady Be Good is the high- 
light of the album for me. It contains a 
really tight vocal treatment, and the solo 
and back-up dulcimer playing are ex- 
cellent. It swings with just the two dulci- 
mers, guitar and bass. On some of the 
other cuts, however, notably Karen Reitz 
Hagen’s Sweet Sassparilla, the dulcimer 
gets lost among the other instruments. 

None of the selections are throwaways; 
even in Teddy Bear's Picnic care was 
taken to assure a good blend among the 
instruments. Mandolin and dulcimer go 
together especially well here. 

The contemporary selections hold up 
well next to the old chestnuts, but they do 
invite comparison. Time has filtered out 
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the also-rans among the traditional swing 
and jazz tunes; the later selections haven't 
been subjected to that process yet. As 
pleasant as they are, it is difficult to project 
their staying power. 

A few minor complaints: the solo dulci- 
mer line in The Birth of the Blues is a little 
wooden; Baila’s voice, while pleasant and 
indeed more than merely competent, is no 
match for an Ella Fitzgerald or even Linda 
Ronstadt; and, although I’m sympathetic 
that one should not include more material 
than one has prepared, ten selections 
totaling a little over 30 minutes of an avail- 
able 45 is light considering the cost of 
recordings these days. 

Still, IT’S A SIN TO TELL A LIE is a 
worthwhile addition to anyone’s record 
collection. It transcends the “dulcimer 
fanatic” record genre, and is listenable on 
its own musical merits regardless of the 
special instrumentation. I recommend it. 


Tom Baehr 


New Brew For Hammered Dul- 
cimer Bonnie Carol and Doug Ber- 
ch Salina Star Route, Boulder, CO 


Dulcimer veterans Bonnie Carol and 
Doug Berch team up for an interesting and 
lively cassette recording of traditional and 
in-the-tradition music. The all- 
instrumental selections highlight the ham- 
mered dulcimer as a solid lead and ver- 
satile accompanying instrument. An abso- 
lutely haunting Child Grove provides an 
example of the latter. With tin whistle and 
bowed bass, the subtle hammered dulci- 
mer arpeggios and counter melodies 
weave an intricate and ethereal fog- 
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shrouded sound. It’s really neat! It’s also 
nice to find a version of a tune that, though 
familiarthrough various settings, hits 
home with fresh ear-catching impact. 
Such was Shady Grove on this tape. Cen- 
tered in a medley with Paul Van Arsdale’s 
Dulcimer Reel and the traditional Colored 
Aristocracy, the Carol/Berch version of 
Shady Grove sent me scurrying to my dul- 
cimer to try to figure it out. 

My only problem with the tape is in the 
recording level of the first few tunes on 
side one. The sound is noticeably softer 
and grows as the tape progresses, but this 
minor distraction does not diminish the 
fine music of this duo. NEW BREW FOR 
HAMMERED DULCIMER is fun to lis- 
ten to, and, I would guess, was fun to 
make. Get an earful of the two Groves 
(Child and Shady) and enjoy this Bonnie 
Carol/Doug Berch collaboration. 


Dave De Pasqua 


Music of the Rolling World Ruth Bar- 
rett and Cyntia Smith Kicking Mule Re- 
cords. 


One would almost feel that the dulcimer 
has come it’s full circuit with this album. 
There is an exciting classical feel on MU- 
SIC OF THE ROLLING WORLD. Two 
Californians have combined their extra- 
ordinary abilities to blend voices and in- 
struments and have thus produced an 
album equally extra-ordinary. 

The mood of the album is Renaissance 
music almost to the extent of making one 
occasionally glance over the shoulder to 
see if there’s a knight about to gallop by. 
Two cuts that showcase the classical use of 


> a 
> ro & 


a a 
oO he 


EASY CHORD PLAYING METHOD FOR HAMMERED DULCIMER 


BOOK II 


¢ 65 Songs in 78 Arrangements 


¢ Traditional and Fiddle Tunes, Hymns and 


Christmas Songs 


¢ For Beginners & Intermediates mY 

¢ Tried & Tested by Hundreds of Students MA 

$10.95 Post Paid ¥/, 

ty 

“I've Tried The Other Books - 1 Keep Coming Back To Yours!” oe 
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the fretted dulcimer are Pavan and Planxty 
Irwin. Included with fretted dulcimers and 
played by an assortment of friends are: 
bowed psaltery, Celtic harp, cello, and 
several accent instruments. 

This album is highly recommended as 
another step that can be taken with the 
dulcimer. That, plus the voices of Smith 
and Barrett blending so closely together, 
make this a first-rate album. 


Unicorns, Sovay, I Live Not Where I Love, Three 
French Dances, Faerie’s Love Song, The Rolling 
World, The Broomfield Hill, Pavan, The Weaver and 
the Factory Maid, Planxty Irwin, Loch Lovan Castle, 
The Cuckoo, Lovers of the Moon, Cambridge May 
Song. 


Leota Coats 


Dulcimer Dreams Jerry Rockwell with 
Mary Ann Samuels Traditional Re- 
cords. 


Not that I’ve heard them all, but this is 
my current favorite dulcimer cassette, 
without a doubt. 

Playing mountain dulcimer, guitar, and 
mandolin, Jerry Rockwell has combined 
old and new music, as well as traditional 


CARDBOARD 
DULCIMERS 


We make sturdy, inexpensive in- 
struments, ideal for beginning players, 
schools and camping trips. Our kits are 
designed for novice builders. All parts 
are pre-cut. Assembly takes two hours, 
requires no sharp or unusual tools. 


We use solid wood fretboards, geared 
tuners, soundboxes of die-cut, 200 Ib. 
strength corrugated cardboard. No ply- 
wood. Extra strings, rainbag and play- 
ing manual included. Perfect present 
for youngsters or musical friends. 
Prices: $24-$44, group discounts 
available. 


Hearing is believing, so we offer DPN 
readers a 30-day free trial. We'll even 
pay the return shipping if you aren’t 
satisfied. Write for a free catalog: DPN 
Free Trial Offer, Backyard Music, 
P.O. Box 9047, New Haven, CT 
06532 or call 203/469-5756 from 7 
a.m. - 11 p.m. 


David Cross 


and contemporary playing styles, to pro- 
duce a delightful tape. The playing is ex- 
quisite and the recording quality is ex- 
cellent. Even tired chestnuts such as Bile 
Them Cabbage Down sound fresh with 
Jerry’s jazzy chord inventions and string 
bending behind the familiar melody. Sim- 
ilar treatment is given to Jamie Allen and 
The Girl I Left Behind Me. 

Mary Ann Samuels adds lovely psaltery 
on several pieces, as well as playing the 
whistle on a very nice medley of waltzes of 
her own composition. 

British Isles tunes such as Newcastle 
and The Touchstone/Variations are given 
clean, stately treatments, while The Black- 
bird is surprisingly effective done with the 
noter, and is even more haunting than 
usual in a very low tuning. 

All dulcimer tunings are given, by the 
way, making this potentially more than a 
listening tape. 

Nice as the traditional pieces are, my 
personal favorites are Jerry’s original 
compositions. The title tune, Dulcimer 
Dreams, is a two-part suite that is by turns 
light and airy and then darkly driving. An- 
other composition, Ollnia, has a yearning, 
wistful quality that recalls the instrumental 
backup of Rod Stewart's folkier days. 
Brown's Trace Suite has an Olde Englishe 
ambiance that would do John Rencourn 
proud. 

DULCIMER DREAMS is available 
from Jerry at 234 E. Duncan, Columbus, 


OH 43202 or from Jean’s Dulcimer Shop. 
I hope that it will soon be out as a record, 
too, so that it might get the increased 
visability and airplay that it deserves! 


Leo Kretzner 


If you live in the Warrenton, Virginia area 
or plan to be there in November and you 
perform, the Fauquier County Parks and 
Recreation Department is looking for par- 
ticipants in the 2nd Annual Santa’s Arts 
and Crafts Village. Dates are Friday and 
Saturday, November 16th and 17th. For 
information, contact Donn Kuse, 14 Main 
Street, Warrenton, VA 22186, 703/347- 
8630. 


RING THE BANJAR, a special exhibition 
at the MIT Museum, will last until Sep- 
tember 29, 1984. The musical, tech- 
nological and social history of the banjo 
from its home-made gourd origins to fac- 
tory technology and elegance is illustrated 
by more than 50 of the most beautiful and 
historically important American in- 
struments, dating from mid-18th century 
to about 1940. MIT Museum, 77 Massa- 
chusetts Ave., Cambridge, MA 02139, 
617/253-4444.D 


Gotzrer Stringed 
Iustriments 


Hammered and Mountain Dulcimers 
Handcrafted in Traditional Styles 


Rt. 1 Box 709 P, Accokeek, Md. 20607 


283-6937 


if no answer 


(301) 645-5785 


1984 EVENTS CALENDAR 


Summer Edition 


September 


13, 14, 15, 16, 1984 


WINFIELD, KANSAS 
FAIRGROUNDS 
National Mountain 

Dulcimer 
Championship 
September 14th 


National Hammered 


Dulcimer 
Championship 
September 15th 


Workshops 
$3800 
in Cash Prizes 
and 
Prize Instruments by 
Luthiers 


Harvey L. Prinz 

Lynn McSpadden 

Donald A. Round 
Dale London 
J. Rosekrans 


Write for more 
information 


Box 245918 Main Phone ($16) 221-3250 
Winfield, Kansas 67156 


July 15-August 19 Elkins, WV 


12th AUGUSTA HERITAGE ARTS 
WORKSHOP is a five week program in 
the music, dance, folklore and crafts of 
Appalachia. Courses available in mtn. and 
ham. dulcimer. Info: Augusta Workshops, 
Davis & Elkins College, Elkins, WV 
26241 (304)636-0006. 


July 19-22 Evart, MI 


The non-electrified MUSICAL FUN 
FEST sponsored by the Original Dulcimer 
Players Club features workshops, con- 
certs, and shade tree pickin’. Info: send 
SASE to Leora Goodall, 315 Maple St., 
Comstock Park, MI 49321. 


July 21-22 Rio Grande, OH 


The DULCIMER FESTIVAL at Bob 
Evans Farm features contests, workshops, 
concerts, and open stage. Info: Dulcimer 
Festival, Box 330, Rio Grande, OH 45674 
(614)245-5305 


July 27-29 Binghamton, NY 


The 8th CRANBERRY DULCIMER 
GATHERING will be held at the Un- 
iversalist Unitarian Church on Riverside 
Dr. Features are workshops, concert, and 
open stage. Info: Suzanne Kates, 56 Dur- 
fee Hill Rd., Ithaca, NY 14850. 


July 28-August 4 Plymouth, MA 


Pinewoods Camp features seven residen- 
tial participatory weeks in dance, music 
and folk lore. Folk Music Week is July 
28-August 4. Info: Country Dance and 
Song Society of America, 505 Eighth 
Ave., New York, NY 10018. 


August 2-5 Breitenbush Hot Spr., OR 


The 1OTH ANNUAL PACIFIC RIM KIN- 
DRED GATHERING & FRIENDS OF 
DULCEMERIE, in addition to workshops 
and concerts, will offer hot spring soaks, 
steam sauna, and sing-alongs. Info: Happy 
Sam Music, P.O. Box 14374, Portland, 
OR 97213, 503/287-3873. 
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August 2-5 Greensboro, NC 


9th GUILD OF AMERICAN LUTHIERS 
CONVENTION/EXHIBITION will be 
held at Guilford College. Dormitory 
rooms and meals are available. Info: 
David and Peggy Sheppard, 708 S. Elam 
Ave., Greensboro, NC 27403 (919)272- 
5259. 


August 3-5 Louisville, KY 


9th KENTUCKY MUSIC WEEKEND at 
Iroquois Park. Daytime workshops for 
musicians, dancers and callers, singers 
and storytellers. Evening concerts. Info: 
Iroquois Amphitheater Assoc., c/o Metro 
Parks, P.O. Box 37280, Louisville, KY 
40233 (502)459-0440. 


August 11-18 Mendocino, CA 


Lark in the Morning MUSIC CELEBRA- 
TION features Irish, American, French, 
Middle Eastern and other music. Info: 
Lark in the Morning, Box 1176, Mendoci- 
no, CA 95460 (707)964-5569. 


August 11 Cleveland, OH 


2nd NORTH COAST FOLK MUSIC 
FESTIVAL features instructional semi- 
nars, demonstrations, and a concert. Info: 
Ferris Anthony, Division of Continuing 
Education, CSU, Cleveland, OH 
44115—(216)687-2149. 


ASANNUAL BL°FA 
DULGIMER 


CONCERT / WORKSHOP 
ALL pay SEPT 8 IN 


BOLTON LANDING,NY 


ON LoveLY LAKE GEORGE 
FEATURING — 


GIL anpBETH ANDERSON 
AND 


FRIBNDS 
SPONSORED BY 


BL°FA ANONYSCHA 
INFO 518-644-9467 


August 18-19 Rockford, IL 


2nd ROCKFORD TRADITIONAL 
FOLK MUSIC FESTIVAL will be held at 
the Rockford Museum Center in Midway 
Village. Info: Rock River Friends of Folk 
Music, P.O. Box 1583, Rockford, IL 
61110. 


August 19-25 Pipestem, WV 


The OLD TIME APPALACHIAN MU- 
SIC WEEK at the Folklife Center features 
instruction in fiddle, banjo, guitar and fret- 
ted dulcimer. The music week will be fol- 
lowed by John Henry Festival, August 25- 
26. Info: Old Time Appalachian Music 
Week, P.O. Box C, Pipestem, WV 25979, 
304/466-0626. 


Aug. 29-Sept. 3 Alderpoint, CA 


THE EEL RIVER MUSIC CAMP offers 
fretted dulcimer players of all levels an 
opportunity to camp in the mountains and 
study with Mark Nelson and Peter Tom- 

. merup for about two hours each day. Limit 
of 10 students per instructor. Info: Kicking 
Mule’s Eel River Music Camp, P.O. Box 
158, Alderpoint, CA 95411, 707/926- 
5312. Ask for Mary Alice. 


Ae ADH She ADH Oh? MOH Gie HOHOS HOHON ATH HONG 


CDulcimen Feetival 


Beginner-Intermediate Workshops « 


THE SETTING IS BEAUTIFUL CAMP SEQUASSEN- A 530 ACRE FACILITY ON WEST HILL POND NEAR = 
Winsted, CT IN “tHE FooTHILLS oO THE BERKSHIRES” 


FREE On-Site Camping {| 225-tos, Bunk: 


ALL EVENTS WILL BE HELD INDOORS IJ] 
Write or call for registration forms and additional information. 


AUTUMN HILLS- BOX 807 WINSTED; CT 06098 (203) 379— 9857 


Telephorie during festival Thurs.-Sunday 
SPONSORS— FOLKCRAFT INSTRUMENTS— FOLK LEGACY RECORDS ~ THE NORTHWEST CORNER ARTS CENTER 


SOHO? SOHO? AOHOM SOHO? OH OM? OHO? AOHOM? SOHO SOHO”? SOHO? SOHO” 


Aug. 31-Sept. 3 Avoca, IA 


The 9th NATIONAL OLD-TIME COUN- 
TRY MUSIC CONTEST AND FESTI- 
VAL will have opportunities for dulcimer 
players to compete. The event is held at the 
Pottawattamie County Fairgrounds in 
Avoca. Info: Bob Everhart, 106 Navajo, 
Council Bluffs, IA 51501. 


September 13-16 Winfield, KS 


13th WALNUT VALLEY FESTIVAL 
will feature daily concerts, workshops, 
and contests. National mtn. and ham. dul- 
cimer contests are included. Info: Bob 
Redford, Walnut Valley Assoc., Box 245, 
Winfield, KS 67156 (316)221-3250. 


September 16 Huntsville, AL 


The 2nd ANNUAL NORTH ALABAMA 
DULCIMER FESTIVAL will be held at 
the Lions Club Park in Meridianville, AL. 
This gathering of dulcimer makers and 
players from all over the southeast features 
jam sessions and performances. Info: 
Wayne H. Taylor, P.O. Box 325, 
Meridianville, AL 35759, 205/828-0004. 


Formal Concerts « 


MOHOhe ADHO KOH AE HDS KONIG LO 


SEPTEMBER 28; 29; & 30 


Dalglish, Larsen & Sutherland « R. P. Hale 
Lois Hornbostel « Leo Kretzner+*Tom MacKenzie 
The MacArthur Family « The Paton Family 


Sally Rogers e Paul VanArsdale 


September 27-19 Pineville, KY 


The GREAT AMERICAN DULCIMER 
CONVENTION will be held in Pine 
Mountain State Park and features work- 
shops, open stage and concerts. Info: Bar- 
ry Howard, Pine Mt. State Park, Pineville, 
KY 40977, 606/337-3066. 


September 28-30 Winsted, CT 


2nd AUTUMN HILLS DULCIMER FES- 
TIVAL will be held at Camp Sequassen 
and includes concerts, all-level work- 
shops, and dancing. Free on-site camping, 
food on premises, bunk house spaces, 
lean-tos. Info: Autumn Hills Dulcimer 
Festival, P.O. Box 807, Winsted, CT 
06098 (203)379-9857. 


October 21 Dennis, MS 


The TISHOMINGO STATE PARK DUL- 
CIMER DAY is co-sponsored by the Ala- 
sippi Dulcimer Assn. and the Tishomingo 
State Park. The festival is held to preserve, 
teach, and promote the dulcimer. Info: 
Tishomingo State Park, Rt. 1, Box 310, 
Dennis, MS 38838, 601/438-6914 or Hol- 
lis E. Long, Box 76, Golden, MS 38847. 


DUG? ADH MOHD EHOW KOR 


Dancing witn Mountain Laurel 


Mini concerts 
Master’s Workshops 


SPECIAL ADVANCE SALE FESTIVAL TICKET’ $25.00 


*Advanced Registration Suggested 


space, 
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Good Food, 


Canoes. 


CASE OF INCLEMENT WEATHER! 


(203) 379-8009 
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Mulino 


THE MUSIC EMPORIUM —- CAMBRIDGE , MA. 

BUCK MUSICIAL PROD- NEW BRITAIN, PA. 
HOGEYE MUSIC — EVANSTON, \LL. 

THE FRETTED INSTRUMENT WORKSHOP- AMHERST, MA. 
THE MUSICIAL OASIS — BIRMINGHAM, MICH. 
VERMONT FOLK INSTRUMENTS> WINOOSKI! , VT 
VINTAGE FRET SHOP - ASHLAND, N.#H. 

HOUSE OF MUSICIAL TRADITIONS-TAKOMA PARK,MD. 
HAMBONE MUS\C—- SARATOGA SPRINGS , N.Y. 

# WE AIZE LOOKING FoR A FEW MORE DEALERS %& 


OUR TEARDROP HOURGLASS SUNHEAMRTH FOLK INSTRUMENTS 
APPALACHIAN DULCIMERSG BOX 74 RD*\ 

FROM *1e@0 THRU *750_,0uUR 

BUILT-IN TRANSDUCE Pick-uPe ROARING SPRING, PA. 


FETLESS PANJOSE HAMMEIS 1667 = (814) 224-2890 


When you build a better mousetrap, the 
world is supposed to beat a path to your 
door. Will the same thing happen if you 
build a better hammer dulcimer stand? 
Larry Hall, of Claremont, California, has 
been trying to find that out ever since he 
entered the part-time business of making 
adjustable-height, easily-disassembled 
stands. 

The prototype of his stand was created 
in a moment of utter frustration during the 
summer of 1982. He had just finished 
building a new hard-shell dulcimer case 
and was getting ready to fly to the East 
Coast for Sam Rizzetta’s week-long dulci- 
mer class at the Augusta Heritage Arts 
Workshops in Elkins, West Virginia. His 
dulcimer stand just wouldn’t fit, any- 
where. In a burst of creative destruction he 
sawed the stand apart at the joints, drilled 
matching holes where the pieces sep- 
arated, and put it all back together again 
with dowels. Larry triumphantly packed 
his disassembled stand around his dulci- 
mer, inside the hew dulcimer case, and 
took off for the class, fully outfitted. Over 
the winter he made and sold a few of these 
breakaway stands and faced the problems 
of designing a stand that would not only 
come apart, but also could be adjusted to 
different heights, for playing either seated 
or standing. 


Will the Real Mousetrap 
Please Stand Up? 


by Mitzie Collins 
Rochester, NY 


The next summer, Larry brought a 
fully-developed, cleverly-engineered 
model of his invention to the Advanced 
Dulcimer class at Elkins. He was very 
quiet about his creation until one class 
period when the students were sharing in- 
formation about the paraphernalia associ- 
ated with hammer dulcimer: cases, ham- 
mers, hammer cases, tuners, tuner cases, 
sound-board duster, string-derusters, and 
the like. Larry stood up for his turn at this 
adult “show-and-tell” session; the atten- 
tion of the group was rather fragmented. 
Bits and pieces of conversations continued 
through his opening words. One member 
of the class actually appeared to be dozing, 
though somewhat discreetly. Larry re- 
counted his initial inspiration for making 
the stand, demonstrated how the height 
could be adjusted, then began casually and 
easily taking the stand apart. A hush fell 
over the more attentive and definitely 
more awake class. As he packed away the 
stand, now in four pieces, each little more 
than two feet long, Larry was greated by 
loud cheers, and immediately beseiged 
with questions on how much, how to 
order, and how long before delivery. 

Larry, who in his “real life” is employed 
by Xertex Corporation as an engineer in 
the petrochemical field, has helped 
organize the Summer Solstice Dulcimer 


: NEW BOOK EXPLAINS MODES 


pq 40 tunes; 27 modes 

Ai Chord charts 

t= s« Tablature 2 notation 
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Specify for Hammered dulcimer, 
Guitar, Autoharp, or "Orchestra." 


EADOWLARK PRESS MEADOWLARK PRESS MEADOWLARK 


Prairie Village KS 66208 
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Festival in Los Angeles since it began in 
1980. He is part of the trio “Nonesuch,” a 
two-dulcimer and guitar ensemble, leads a 
monthly hammer dulcimer workshop in 
Claremont, and is actively marketing his 
“portable, adjustable, collapsable” ham- 
mer dulcimer stand. 

Now if, as a result of all this, Larry does 
discover a path beaten to his door, or at 
least to his mail box, we may well have a 
new folk-saying on our hands. Larry Hall 
may be contacted at 976 West Foothill 
#400, Claremont, CA 91711, (714) 625- 
8005. 


Mitzie Collins is a frequent contributor of arti- 
cles to Dulcimer Players News as well as a fine 
player of hammer and fretted dulcimers and 
other instruments. She has recorded three 
albums, one of them especially for children. 


BOOKS for MOUNTAIN DULCIMER 
by TOM BAEHR 


@ NEW TUNES/OLD FRIENDS..$4.95 
19 Songs and Dances, including Old Joe 
Clark, Soldiers’ Joy, Wildwood Flower. 


@ A PLEASANT ADDICTION..$5.95 
28 Dances and Songs, including Haste to the 
Wedding, Over the Waterfall, New Century. 


@ SPECIAL..BOTH BOOKS...$10.00 
ppd. from HOGFIDDLE PRESS 
RED 3, Chester, VT 05143 


| The Tadmore Girl 
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Words and Music by 
William L. Spencer 
New Lebanon, OH 
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© 1984, W. L. Spencer Used with permission 


Just when I thought no fairer scene could ever touch my eye, 
Nor felt, in all the world around, could ever pass me by; 

I spied a lovely vision then, it was a gift to see... 

For there I saw the Tadmore girl was fast approaching me. 


The Tadmore girl was beautiful, her hair an auburn brown, 

And yet I knew that she was sought by ev’ry lad in town; 

Her eyes were of a hazel shade, her features fair to see, 

And I was giv’n to inward thoughts, that she might smile on me. 


My heart in blind confusion beat, as closer now she drew, 

And ev’rything around, but her, had blurred unto my view; 

It seemed my mind played tricks on me as slowly she came nigh, 
For I believed I saw her smile and caught her lovely eye. 


“Good morning, sir,” she said to me, “It’s quite a pretty day.” 
And surprised and pleased was I, I thought of naught to say; 
But smiled at her and sensed she knew my mind was in a whirl, 
So taken with her beauty here, this lovely Tadmore girl. 


Now years have passed and still I go to take the morning air, 
Upon my arm I have my love, Spring’s beauty for to share; 
Yet I can still recall the day I met that lass so fine... 

And I’m so glad the Tadmore girl consented to be mine. 


“The Tadmore Girl” is from Bill’ s new songbook, Some Other Golden Leaves. He is 
also the author of Come One And All, a small book of funny old-time story poems. 
He and Eileen also have their own album, Roses And Old Walnut, with songs by 
Jean Ritchie, The Carter Family and original songs by Bill. 
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Just Released 


LEFT HAND 
DUICIMER 
P BAND 


Don Dietz and Dan Fraley are pleased to 
announce the release of their album “Left 
Hand Dulcimer Band” 


This is an album of orginal songs and con- 
temporary dulcimer music that truly breaks 
new ground 


Moods range from Country to Calypso, 


from Blues to Spiritual, from Ballad to an 
Exciting Fusion with Moog Synthesizer. 


Available in Record $8.50 and Tape $6.50 
plus $1.00 postage and handling from: 


Hogfiddle Records and Tapes, 
206 Elm Street, 
Troy, Alabama 36081 


Full Size 12/11 
Hammer Dulcimer 


Fully assembled- 
needs only to be 
sanded, finished 
and strung up. 


FREE BROCHURE 
Zither Shop 
525 E. Ohio 
Denver, Colorado 80209 


HOLLY TANNEN 


An Interview By 


Laura Soble 
Berkeley, CA 


Preface 


I met Holly Tannen during my first 
months in the SanFrancisco bay area. 
Fresh out of college, I was facing the in- 
evitable adjustment of learning to deal 
with the “real world” and feeling rather 
overwhelmed by it all. I decided to indulge 
myself and learn to play a dulcimer two 
dear friends had made for me years before, 
and found Holly’s name somewhere. With 
my first group lesson came a personal and 
professional association which has contin- 
ued through numerous classes, workshops 
and the recording of her first solo album. 
Holly and I began to work together to help 
one another...She gave me her time, 
taught me dulcimer and traditional songs, 
and I gave her some of my time, taking on 
various promotional activities for her con- 
certs and album. We’re both starting to 
take off professionally in our own di- 
rections, and our times together are fewer 
than they were, but I look back on our 
initial encounters as a time of great healing 
for myself - a time I am very grateful to 
have gone through. Holly continues to in- 
spire through her commitment to sharing 
herself and her music with as many people 
as possible. 
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How did you come upon the dulcimer? 


I was given my first dulcimer for my 
seventeenth birthday by my first boy- 
friend. It was so much easier than the clas- 
sical guitar I’d been struggling with, that I 
eventually adapted the guitar music to dul- 
cimer and gave up the guitar. This was the 
late sixties, and I didn’t know who I was 
yet. I was dropping in and out of college. 
The music was a thread: even though I was 
firmly convinced that I was gonna be no 
good forever, I found I could create sounds 
that were beautiful. People responded to 
the music and wanted to be around me. So 
the dulcimer was central in my learning to 
heal myself. 


How did you begin teaching? 


Involuntarily! A young woman named 
Sharon Chisholm, from Arkansas, started 
following me around trying to entice me to 
teach her. I didn’t have a clue how to teach 
someone, but she insisted, so I had to 
learn. As other students started contacting 
me, I discovered that they were in the same 
place I had been: suffering from self-doubt 
and self-hatred, and desiring to create 
something beautiful. I found I could help 


them re-create the healing process that I 
had been through. 

What you do with your hands is only a 
part of playing music. We all carry around 
ingrained, self-limiting ideas. If you have 
the idea “I’m not musical,” and your finger 
lands on the wrong fret, the thought will 
come up and it may stop you. But if you 
can step back and think, “There is my mind 
telling me again that I’m not musical just 
because I made a mistake,” you’re on the 
way to breaking the hold that the thought 
has over you. 

The trick is to realize that a thought you 
think is just a thought you think, not neces- 
sarily a truth about reality. Now at first this 
creates a paradox, as the student is holding 
in her mind two contradictory thoughts: “I 
think I can never master this instrument, 
but Holly is convinced I can do it.” When 
she realizes that she can do it even though 
she continues to have thoughts that she 
can’t, it’s a breakthrough to a new level. 


How do you achieve this within a group 
lesson? 


In every group you'll have what appears 
to be a spread of ability. More often it is a 
spread of experience: those who have 
played stringed instruments before have a 
head start, and those who haven’t need to 
be reassured that it’s not a failing in them 
that makes the concepts come more slow- 
ly. The challenge for the teacher is to keep 
the experienced players from getting 
bored, and the beginners from feeling they 
can’t keep up. I may teach a melody on the 
top string, suggesting that each player add 
chords, or try playing the melody on the 
bass string, when she feels ready. 

The secret of teaching is: make sure 
each student feels that she is winning, that 
she leaves each lesson more confident than 
when she came in. 

I teach the traditional styles of playing 
first: that is, strumming and fingerpicking 
while playing the melody on the top string, 
leaving the middle and bass strings as 
drones. I show how to play tunes from 
many different countries without ever 
playing a chord. Only when my students 
feel secure in their ability to get around the 
fretboard do I add chords. 

The first dulcimer player I heard was 
Jean Ritchie. She played nice and simple, 
so it never occurred to me that I couldn’t 
imitate her. In the past few years, incred- 
ible left-hand techniques have evolved. If 
the first player I'd seen had been Roger 


Nicholson or Randy Wilkinson or Cyntia 
Smith, I might have thought, “Arrgh, I 
could never do that!” 

I encourage my students to keep their 
left hand simple, especially when singing, 
so they don’t have to keep looking down. 
During the breaks between verses, you can 
get as complex as you like! 

When I first met Jean Ritchie I was in 
my early twenties and still trying to be the 
fastest gun in the west - to be “the best” 
dulcimer player. Jean made it clear that 
she was not impressed by flash, but by 
feeling. And, hearing her sing, I realized it 
was more important to reach people heart 


to heart than to impress them with tech- 
nique. The / Ching says, “Music has the 
power to ease tension within the heart and 
loosen the grip of obscure emotions.” 
Have you ever heard a song for the first 
time and felt, yes, that’s exactly what I’m 
going through? Early Dylan did that; for 
me, Joni Mitchell’s songs did that. I want 
to give my students the techniques so that 
when they hear a song that is their song, 
they'll be able to work out their own 
arrangement and play it. 


You have a very strong commitment to 
teaching. 


PORTABLE - ADJUSTABLE- COLLAPSABLE 


HAMMER DULCIMER- 
STAND 


FEATURES: 


‘Adjustable height for playing 
while standing or sitting 


‘Completely disassembles without 


tools in less than 30 seconds 


fer compact storage 

*Disassembled stand takes a 
minimum of space (fits in 
suitcase) 


* Sturdy 
* Lightweight 
‘Rubber bumpers keep 


dulcimer secure 


‘Large knobs provide easy 


grip fer securing height 
adjustment 


‘ Solid oak construction * Steel dowel pin joints - Quality hardware * 


‘Size: Upright position 41”(h) x 28“(w) x 24"(d) 5 Sitting-23"(h) x 28°(w) 


x 24d); Disassembled- 27"x 7/2" x 3” - Playing height (to bottom front 
edge of dulcimer)- 34°max., 14min. * Playing angle- 16 2° from horiz-. 


For further info, contact Price 


LARRY HALL $ 9 5 CO (PLUS $7.00 
976 West Foothill #400 Teens ne 


Claremont, CA 91711 
(714) 625-8005 
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Performer’s model also available 
Solid Walnut, $135.00 


It’s the most satisfying thing I’ve found 
to do. In a way it is a feminist com- 
mitment, because my students are mostly 
women. They may believe they can’t play 
instruments, because the first thing they 
picked up was a guitar and their hands 
weren't big enough to get around the neck 
or strong enough to hold the chords down. 
When they find an instrument on which 
they can create sweet music, it strengthens 
their sense of themselves and may give 
them courage to try something else they've 
thought they couldn’t do. 


How do you feel when your students get 
really good, or you hear other really 
good dulcimer players? 


I can’t honestly tell you I don’t get 
jealous! It’s been painful for me to realize 
that I am very competitive, a leftover from 
high school where I was always trying to 
be the top student and never made it. I 
discovered I was poisoning my rela- 
tionships with other women musicians by 
trying to be “better” than they were, or 
more famous, or more loved. 

At the same time, I love watching young 
players blossom out into real musicians. 
Ruth Barrett was one of my early students. 
I lost touch with her when I moved to 
England in 1974. When I came back in 
1980 she was in partnership with Cyntia, 
making the most amazing music, classical 
guitar transcriptions and other things I 
can’t begin to play. I see myself as a step in 
an evolutionary process. There are dulci- 
mer players today doing things nobody 
could have dreamed of twenty years ago, 
which suggests that twenty years from 
now there’ll be people playing music on 
the dulcimer that we haven’t dreamed of 
yet. 

Lorraine Lee will probably be embar- 
rassed to read that she is a role-model for 
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me. I met her when I was accompanying 
Frankie Armstrong at a gig in Boston. In- 
stead of looking at me as potential compe- 
tition, she took me home with her! I love 
her jazz dulcimer and I love watching her 
teach. She gives workshops at my house 
whenever she is in California. 


You wrote a chapter in Jean Ritchie’s 
book, Dulcimer People, about playing 
the dulcimer with other instruments. 
Can you give us some ideas on that? 


I was lucky to have been in school at 
Berkeley at a time when there were many 
old-time musicians around. I got to sit on 
the edge of a lot of jam sessions. The 
dulcimer, because of its diatonic scale, 
works much like a flute. In the DAD or 
DDD tuning you can play in D, E minor, 
G, A minor, A major (if you have the extra 
fret), and B minor. So you have all the 
necessary keys for American and Irish fid- 
dle tunes. The dulcimer plays in about the 
same middle ranges as the mandolin or 
banjo, so with fiddle, dulcimer and guitar 
you have a complete string band. 

For developing players, the transition 
from playing alone to playing with other 
musicians is an important and difficult 
step. Will I be able to figure out what key 
they’re in? Can I follow the chord shifts? 
Will they accept me? I think everyone ex- 
periences such doubts. 

Sometimes string band musicians can 
be snotty to dulcimer players. You can 
understand their point of view. In the past, 
when dulcimers had friction pegs, it took 
forever to get them in tune. And then, 
many players could only play in one key 
and the bom-biddy-bomp’ strumming 
obscured rhythmic subtleties. So I teach 
my students how to play in the various 
keys, to listen for the internal rhythms of 
each tune and then support them. 


SIDE 8: 


1651) BRABLE DE BOURGOGNE (Gervaise, 1550) 
PAVAB no. 5 (Milan, 1536) 

SBALL I SUE? (Dowland, 1600) 

MEWUET (J.5. Bach, 1737) 

PAVAN no. 6 (Milan) 

PAVAB no. 4(Milan) 

GREENSLEEVES (trad.) 

BRANLE CHARLOTTE (Arbeau, 1589) 
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CARRIE CROMPTON 


Box 6001 
State College , PA 16801 


Your music has a specific focus... 


It’s a traditional focus. I started out with 
stringband music where the tune was the 
thing. We weren’t wild about singing and 
only sang because audiences get bored by 
a whole evening of tunes. 

When I started working with Frankie 
Armstrong in 1974, she turned me on to 
the ballads as stories of womens’ lives - 
stories of women who were seduced and 
abandoned or who fought back and over- 
came their seducers, or who were forced 
into arranged marriages, or who put on 
mens’ clothes to seek the adventure they 
could never have as daughters and wives. 

The American ballad singers I’ve 
known tend to sing the songs exactly as 
they learned them from the older genera- 
tion of singers. The modern English and 
Scottish singers, on the other hand, get 
much of their material from books and 
have developed the tradition of re-working 
the songs. They change Scots dialect to 
English, cut out superfluous characters or 
telescope several verses into one to tighten 
up the song. Since the early collectors 
didn’t notate the tunes, people like Martin 
Carthy and Nic Jones seek out tunes that 
carry the song well or write their own 
tunes. 


Do you think these songs are of interest 
to men as well as women? 


I sure hepe so. It’s been said many times 
that men have been as much in bondage by 
traditional sex roles as women. They’re 
not allowed to cry, to know what they’re 
feeling, forced to achieve out in the world 
and support a family and a wife who has 
been trained to believe she’s weak. 
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Rick Fogel Hammered Dulcimers 


2705 W. Meadow Dr. e Chesapeake, VA 23321 


PRICE LIST 
Finished Instruments . . $400 
Complete Kits . $200 
Physics, Music Thecry atid the Haiviaieied Didelmer83 
Stereo Cassette Tapes .... . $8 
“Old Hat” “with Seth Austen and 
Mick Dohe: 
“Duets” with Sam Moffatt 
“Traditional Music” with Christina 
and Tom Nunn 
Building a Hammered Dulcimer, 
illustrated plans and tablature for 
Playing four tunes on “Traditional 
Music” tape. Book & tape $15 
All items shipped postpaid. 
Information teafiet available upon request 
sowtrie e doucemelie e yangchin e dulcema 
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A lot of your material derives from the 
cycle of the seasons. Do these songs real- 
ly go back to pre-Christian times? 


It’s hard to say. Nobody was doing field 
recordings then. Certainly, some of the 
customs from which these songs derive are 
very, very archaic. The May customs of 
placing flowering branches in the dairy to 
protect the milk cows from witchcraft, and 
of driving the cattle between fires before 
leading them up to their summer pastures - 
these are very old tribal customs. The 
Abbotts Bromley Horn Dance is done ev- 
ery year in Staffordshire, England in Sep- 
tember. A team of men carrying reindeer 
antlers (there haven’t been any reindeer in 
Britain since the 16th century) dance 
through the village all day in two lines, 
sometimes facing each other and clashing 
the antlers like fighting stags. This event 
was first described in the seventeenth cen- 
tury. It strongly suggests hunting magic. 

Harvest festivities are no doubt as old as 
the harvest itself. The first and last sheaves 
cut have special power. The return of the 
lengthening days at midwinter must al- 
ways have been a time of rejoicing, as 
would have been the birth of the first lambs 
in spring around February Ist, St. Brigid’s 
Day. 


I’ve yet to find any songs from Europe 
that mention old gods and goddesses by 
name, excepting Elizabethan and Victo- 
rian re-creations, but I’m keeping an eye 
open. 

When we live in the city with electric 
lights and the omnipresent 60-cycle hum, 
and work 9-to-5 summer and winter, we 
get out of touch with the earth’s cycles and 
the ways our bodies respond to them. 
When we have a slice of pizza and a Coke 
for lunch, it’s easy to forget that all we eat 
comes from the bodies of animals and 
plants who have, in essence, sacrificed 
themselves for us. I sing these songs to 
remind us that the earth and all its creatures 
are one integrated, intelligent organism. 
You’re planning a lot of touring in the 
coming year. How do you handle that 
and still stay “grounded” on the earth? 


It isn’t easy. I avoid the twenty cities in 
twenty-one days kind of schedule even 
though it would reduce expenses consider- 
ably to get those excursion fares. I like to 
give a concert, then a dulcimer workshop 
the next day, then perhaps a workshop on 
“The Wheel of the Year” and a couple of 
private lessons. I like to get to know people 
and see how they live. I like them to tape 


any of my songs to learn, and share their 
songs with me. This was my fantasy when 
I first got into folk music, and it’s only now 
that I’m beginning to truly actualize it. 


Holly Tannen, since receiving her first dulci- 
mer in 1964, has made a career out of per- 
forming and teaching the mountain dulcimer 
and traditional songs. She has been teaching 
since 1973, and has performed and led work- 
shops at the Philadelphia, Fox Hollow, and 
Cambridge (England) Folk Festivals and at the 
National Women’ s Music Festival. From 1975- 
1980 she lived in England, performing Amer- 
ican music around the British Isles and in Eu- 
rope. She has played on a dozen albums, in- 
cluding Kenny Hall (Philo), The Dulcimer 
Players (Trailer), and Andrew Cronshaw's 
Earthed in Cloud Valley (Trailer). Her 
chapter, “Playing the Dulcimer with Other In- 
struments”, appears in Jean Ritchie's book 
Dulcimer People. Holly's first American solo 
album, Invocation, was recently released by 
Kicking Mule Records. She can be contacted at 
P.O. Box 7012, Berkeley, CA 94707. 


Laura Soble works for non-profit theatre and 
music groups in the San Francisco bay area, 
while pursuing a career in directing and 
theatre management. She plays dulcimer and 
fiddle, and performs with fellow dulcimer play- 
er Janelia Thurman. 


Appalachian Dulcimers 


Handcrafted by Keith K. Young 
3815 Kendale Road, Annandale, Virginia 22003 
Phone: (703) 941-1071 


Fine tuners 
Fine Craftsmanship Easy action 
Accurate pitch Suspended bridge 


Contact Keith Young for more details. 


AVAILABLE ! 
Kevin Burke 
Band ) 


NOW 
Produced by 
(formerly of the Bothy 


DTanceFRopsHaM 
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‘SONGS AND DANCES OF THE BRITISH ISLES 


A delightful mixture of songs and standout instrumentals 
A wonderful debut album High quality production 
Mark Nelson, Dulcimer Players News 
a 
#695 for record or audiophile cassette 
$5.00 for book with illustrations . lyrics . 
tablature and standard notation 
$1.00 postage & shipping 
Send to Lance Frodsham 
9906 N.E. Sandpiper Circle 


Vancouver . WA 


98664 


\(n 


Polkeraft 


THE 


LAP HARP 


3 octaves, 

nylon strung, 
Walnut post, neck, 
and back with Spruce 
soundboard. Complete 
with Walnut stand and 
tuning wrench. 


Cherry with Spruce 
soundboard. 24 
chromatic notes. 
Bow, rosin, and 
tuning wrench 
included. 


FUN to PLAY! 


SEND 37 CENT STAMP 
FOR COMPLETE BROCHURE 


Polkeratt Instruments 
a BOX 7—D 


WINSTED, CT 06098 
203) 379-9857 Ce 


Jig - East Anglia 


The Perfect Cure 


Jim Couza 
Pontyclun, Wales 


aay, 


, bin Sxkrs 
Jom Fy 


Dakin ao Suston 


“..Wwith overtones of jazz.” 
Send $7.95 plus $1.40 Tax and Postage 


Plectrum Dulcimer Co. 


SALES @ est. 1968 @ REPAIRS 


Kentucky Mandolins @ Russell Cook Hammer Dulcimers 
Roland Electric Chromatic Tuners 
Reg. $90°° Now $65°°° 
with ad — expires 11/1/84 
2795 Laguna Canyon Rd., Lag. Bch., CA 92651 
(714) 494-7478 
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The Repertoire of Hammered Dulcimer Players in East 
Anglia 


The repertoire of the older players in East Anglia seems to be 
split between two types of music. One type, which Billy Ben- 
nington says he plays for parties and the like of a generation 
similar to his (he is 83 years old), is what he calls “the old 
songs”. These are evidently popular songs from the 1890's to 
about the 1940’s and include songs such as /n Old Cairo or The 
Bell's of St. Mary's or If You Can Care For Me As I Care For 
You. Another major area of repertoire seems to be the dance 
music of olden times earlier in this century and, like American 
old-time musicians such as Jehil Kirkoff, includes marches and 
four hand reels, Schottiches and Highlands, military two-steps 
and gay gordons. This music accurately reflects the social 
makeup and interest of acommunity now sadly by-gone. Nowa- 
days, the survivors of these communities (many locked into old 
age homes here, as well as in America), prefer to sing their 
memories, and musicians like Billy Bennington and Reg Reader 
help them to do it. 

The Perfect Cure is from East Anglia. In this part of the 
world, this jig, with very little re-arranging, is often played as a 
waltz simply by adding a passing tone into the triplet in the first 
measure and slowing it down. 


Jim Couza, a fine hammer dulcimer player and singer, lived in Phila- 
delphia, PA before moving to Pontyclun, Wales. His newest album is 
The Enchanted Valley on the Saydisc label. 


Dulcimer Organizations 


New Clubs 


Appalachian Trail Dulcimer Society 
Meets the 3rd Wednesday of each month. 
Susan Jennings 

141 Centre Street 

Slatington, PA 18080 


Firelands Dulcimer Club 

Meets the 2nd Wednesday of the month at 
the Huron, Ohio Public Library. 

Judy Casey 

24 State Street 

Norwalk, Ohio 44857 


Hammered Dulcimer Consortium 
2313 Sth Street, #3 

Santa Monica, CA 90405 
213/392-2312 


Royal Dulcimer Society of West Los An- 
geles 

3409 Stewart Ave. 

W. Los Angeles, CA 90066 
213/397-0884 


Uncle Carl’s Tri-County Dulcimer Club 
Carl Hakes 

11251 Goffe Road 

Hanover, MI 49241 


Hastings, MI Dulcimer Club 
Stan Pierce 

4905 N. Broadway 
Hastings, MI 49058 
616/945-4066 


The Dulcimer Society 
11 Morritt Ave. 
Leeds LS15 7EP 
Yorkshire, England 


Flatlands Dulcimer Club 
Ross Leadbetter 

704 Caswell Road 
Chapel Hill, NC 27514 


Changes 


Please update the following listings in the 
Dulcimer Organizations Directory found 
in the Winter 1984 DPN: 


The telephone number for the California 
Traditional Music Society is 818/342- 
7664. 


Contact for the Greater Pinelands Dulci- 
mer Society is Diane Jones, Crispin Road, 
Mt. Holly, NJ 08060. 


Contact for the Houston, TX Dulcimer 
Society is Emily Ladner, 5418 Valerie, 
Bellaire, TX 77401. 


There will be an updated Dulcimer Organ- 
izations Directory in the Winter 1985 
DULCIMER PLAYERS NEWS. We'll 
tell you of the information we need in the 
Fall DPN. 


Embarrassing Omission 


I can’t believe I neglected to list the Origi- 
nal Dulcimer Players Club, Inc. in the 
Organizations Directory. After all, 
they’ve been around for many a year. 
Please help me with my guilt by contacting 
them immediately about becoming a mem- 
ber! 

Original Dulcimer Players Club 

Jay Round 

P.O. Box 461 

Jenison, MI 49428 


THE APPALACHIAN 


DULCIMER 
BOOK Micha 


Playing instructions; 20 songs; 50 
photos of early makers, players and 
dulcimers; repairing, buying, con- 
struction, history, makers, sources; 
104 pages; $6.95. Also distributed by 
Music Sales Inc. and Bookpeople. 
Inquire about wholesale prices. 
FOLKSAY PRESS 
67131 Mills Rd., St. Clairsville, OH 43950 
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ANNOUNCI NG 
folkcraft 
fnstruments -ny 


FOLKCRAFT INSTRUMENTS of Winsted, 
CT invites you to visit their 
new 2nd Location in the picturesque 
Webatuck Craft village, Wingdale, 
N.Y... The store will feature 
an outstanding collection 
of fine handcrafted traditional 
instruments from mountain 
Dulcimers to folk harps and 
more. There will also be an 


extensive selection of instruction 


books, records and accesso~ 
ries. ASk managers Gil & Beth 
Andersen about group and individual 
Lessons, upcoming concerts 
and workshops. 

Come visit us at 

at our Winsted showroom 

new Wingdale N.Y. store 

share in the joy of tra-~- 
ditional music. 

Webatuck Craft Village 
about a 1/2 hour north 
Danbury, CT on route 55 inbetween 
CT route 7 and NY route 22. 


Folkcraft Instruments-NY 
(914)832-6057 


Folkcraft Instruments-CT 
(203)379-9857 


What’s New? 


Sounds of Christmas Past Linda Lowe 
Thompson 1517 Laurelwood, Denton, 
TX 76201: A cassette tape featuring ham- 
mer dulcimer instrumentals on traditional 
and lesser-known Christmas carols and 
songs. 


Dulcimer Jubilee Lost Valley Dulcimer 
Band 8500 Fruitvale Road, Montague, 
MI 49437: A cassette tape featuring ham- 
mer and fretted dulcimers and some vocals 
on such tunes as Walkin’ Cane/Fly Away 
and Abbots Bromley Horndance. 


Playing The Hammered Dulcimer in the 
Irish Tradition Karen Ashbrook 103 
Sheridan Ave., Takoma Park, MD: This 
instruction book for hammered dulcimer 
has an accompanying cassette. 


Left Hand Dulcimer Band Don Dietz 
and Dan Fraley Hogfiddle Records, 206 
Elm Street, Troy, AL 36081: This is an 
album of orginal songs and contemporary 
fretted dulcimer music. 
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18 YEARS OF EXPERIENCE BRINGS TO YOU 
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Just Another Hammer Dulcimer Band- 
No Strings Attached 1140 Howbert 
St., Roanoke, VA 24015: This album 
centers around three hammer dulcimers 
supplemented by instruments such as 
accordian, guitar, bass, tenor banjo, man- 
dolin, penny whistle and bowed psaltery - 
380 strings with reeds, frets and flutes. 


Children’s Dulcimer Method Mara 
Wasburn Mel Bay Publications, Pacific, 
MO 63069: This book helps parents teach 
fretted dulcimer playing to their children 
and includes 30 songs, some with harmo- 
nies. 


Dulcimer Wizardry Cecelia 
Horodko 19695 Woodmont, Harper 
Woods, MI 48225: An album featuring 
hammer dulcimer instrumentals with 
accompanying instruments such as guitar, 
piano, folk harp and bass. 


Timeless Russell Cook 5906 Twin 
Willows, Arlington, TX 76017: This 
album features instrumentals - both tradi- 
tional (Ships A-Sailin’ ) and contemporary 
(Time in a Bottle) - played on hammer 
dulcimer with accompanying instruments. 


BOSS TU-12H 


TUNER 


AUTO CHROMATIC 


Play any note on your instrument and TU- 12H indicates: The note only 


Leeway For Dulcimer Rick and Lor- 
raine Lee Greenhays, 7A Locust Ave., 
Port Washington, NY 11050: Fretted dul- 
cimer, piano, synthesizer, banjo, fiddle, 
and vocals are featured on this album of 
songs and tunes, many written by Rick and 
Lorraine. 


The Canadian Folk Music Bulletin is 
published quarterly by the Canadian Folk 
Music Society and contains articles, 
notices, reviews and commentary on all 
aspects of Canadian folk music. Mem- 
bership information: 1314 Shelbourne St., 
SW, Calgary, Alberta, Canada T3C-2K8. 


New Products 


Jean’s Dulcimer Shop (P.O. Box 8, Cos- 
by, TN 37722) now makes a bow suitable 
for bowing the mountain dulcimer and has 
packaged note cards entitled Heavenly 
Notes. The litho sketches feature angels 
playing instruments, including hammer 
and fretted dulcimers. 


EASY TO ASSEMBLE AND HARD TO BEAT 
A DREADNOUGHT GUITAR AT A PRICE 
THAT WILL ASTOUND YOU 


An American-made Rosewood Guitar with the finest 
materials and craftsmanship (yours & ours). 


NO molds - forms - power tools or special training 


By far the most comprehensive, well designed. 
easy to build guitar kit available 


* Detailed instructions & 
drawings 

* Reinforced steel neck 

CALL OR WRITE FOR 


DETAILED INFORMATION 
& PRICE 


DEALER INQUIRIES WELCOME 
Buck Musical 


Instrument Products 


40E Sand Road 
New Britain, PA 18901 


He Best quality selected wood 
¢ Full dreadnought size 

* Rosewood back & sides 

¢ Sitka spruce top 

¢ Mahogany neck 

*¢ Ebony bridge & fingerboard 
* Rosewood head capping 

¢ Bone nut and saddle 

we Grover rotomatic machines 
¢ German silver fret wire 

*¢ Genuine M.O.-P inlays 


(6 octave range) by LED at one speed and how sharp or flat by V-U meter 
(50 to +50 cents). One year warranty, 6 0z 

-Does not play tone. Calibrate sharp only A=440-445 Hz. 

Includes one 9V battery (AC adaptor available $18). 

INTRODUCTORY PRICE: $75 ppd ($90 list). 


KORG AT-12 
AUTO 
CHROMATIC 
TUNER 


Play any note on your instrument and AT-12 indicates: The note and octave 
(7 octave range) by LED at 2 speeds and how sharp or flat by lighted V-U meter 
(-50 to +50 cents). One year warranty, 1 Ib 

Plays 4 octaves, 2 volumes. Calibrate sharp or flat A= 430-450 Hz. 

Includes 4 “AA” batteries, AC adaptor, earphone, case, stand. 
INTRODUCTORY PRICE $125 ppd. ($180 list) 


HAMMERED DULCIMER CASES $65 ppd. 
Waterproofed nylon/foam, zipper, shoulder strap, book pocket, handles, opens flat 
CUSTOM SIZES: Send outline tracing of instrument and total depth (including bridges). 


SONG OF THE SEA Edward & Anne Damm 
47 West St., Bar Harbor, Maine 04609 Phone: (207) 288-5653 


FREE CATALOG: Hammered & Fretted Dulcimers, Kits, Psalteries, 
Folk Harps, Kanteles, Whistles, Bodhrans, Books, Records, Tapes. 


Greenwich Village 
Dulcimer: 
A Reminiscence 


Ralph Lee Smith 
Reston, VA 


I lived on Jones Street, in the heart of 
Greenwich Village, from 1958 to 1971. I 
was therefore fortunate to be there during 
the folk music revival of the 1960's. In that 
period, Greenwich Village offered a vari- 
ety of folk music opportunities, both for 
those who wanted to listen and those who 
wanted to play, that has probably never 
been equalled anywhere, before or since. 

I was a happy bit player rather than a 
major figure in this scene. Through the 
1960's I played banjo, dulcimer, and har- 
monica with a group of players who were 
experiencing the adventure of 
rediscovering old time Southern string 
band music. 


The Folklore Center 


If a year had to be chosen for the begin- 
ning of the folk revival in the Village, it 
would be 1957, when a young man named 
Israel Young opened the Folklore Center 
on Macdougal Street. By 1960 the folk 
revival was in full swing, and even the 
NEW YORK TIMES was taking notice. 
The October 6, 1960 edition of the TIMES 
carried a picture and a two-column story, 
under the heading, “A Center for Folklore, 
U.S.A.” 

“If the growing national preoccupation 
with folklore and folk music could be fo- 
cused in one room,” the TIMES said, “that 
room might closely resemble a unique 
Greenwich Village establishment called 
the Folklore Center, 110 Macdougal 
Street.” 

This place, the story continued, “has 
become a sort of nerve center for folksin- 
gers, writers, and enthusiasts. Activities 
during a typical day at the shop can range 
from long distance phone calls for folklore 
information to unexpected visits from 
young folk artists themselves, who head 
for the Center like homing pigeons im- 
mediately on arriving in New York.” 


Players’ and Listeners’ Paradise 


Everywhere, the excitement of discov- 
ery was in the air. On Sunday afternoons, 
folk singers brought their instruments to 
the fountain in the center of Washington 
Square Park. They sat down on the edge of 
the fountain to play by themselves, to meet 
others there in pre-arranged practice ses- 
sions, or just to wander around, looking 
for congenial persons whith whom to play. 
This activity attracted throngs of listeners, 
who filled the central area of the park, 
listening to such performers and music as 
pleased them. 

On Saturday afternoons a more select 
group of persons interested in old time 
string band music, gathered in Allen 
Block’s Sandal Shop on West 4th Street to 
practice, exchange songs, and play. Allen 
interspersed his fiddling and banjo playing 
with cutting leather, measuring custom- 
ers’ feet, and hammering sandals. In the 
summer, crowds gathered outside the 
shop’s two open doors to listen, often 
making the sidewalk on the north side of 
West 4th Street at the location of the shop, 
impassable. 

A few yards away, my apartment at the 
head of Jones Street was a gathering place 
for musicians. Our playing often repre- 
sented a continuation late into the night of 
Saturday afternoon Sandal Shop sessions. 
There Freya Samuels, a lovely Jones 
Street resident with a classical piano back- 
ground, frequently served snacks, helped 
us to read music, and reminded us that we 
were once again a quarter of a step off 
pitch. 


The Performing Scene 


For those interested in learning how to 
perform, audiences with varying degrees 
of critical detachment lay easily at hand. 
On Macdougal Street, coffeehouses like 
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APPALACHIAN DULCIMER. HAMMERED DULCIMER 
& TRADITIONAL MUSIC 


Books. Records. Kits 
Parts & Accessories 


WRITE FOR FREE CGATALOG 
P.O. Box 553 
West Carrollton. OH 45449 
513-298-4618 
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NEW MINI 
DULCIMER 


So you’re fascinated with the sound of 
the hammer dulcimer and want to try 
it yourself. HERE’S YOUR 
CHANCE! This beautifully hand- 
crafted Mini Hammer Dulcimer was 
designed with the beginner in mind. 


9 treble courses(double strings), 8 
bass courses (double strings). 


17” long, 11" wide, 1%" deep. Spruce 
soundboard. Instruction book in- 
cluded. 


$125 plus $2.50 ship. 


THE DULCIMER 
129 Chesterfield St. 
Aiken, SC 29801 


The Basement, the Fat Black Pussy Cat, 
and the Wha?, welcomed fledgling per- 
formers, who could do their best and, in 
some places, pass the basket for tourist 
contributions. Gerde’s Folk City, a beer 
guzzling establishment and therefore 
somewhat untypical of the Village folk 
scene, nevertheless opened its stage to be- 
ginners. People like Bob Dyland and Sim- 
on and Garfunkel got their start there. Per- 
formers with a track record of pleasing the 
tourists could count on a gig at upscale 
establishments such as The Bitter End on 
Bleeker Street. 

On Sixth Avenue, where the Folklore 
Center moved after several years on Mac- 
dougal Street, Izzy Young conducted a 
“Continuing Folk Festival,” with concerts 
scheduled every week or two. There some 
35 fans could jam into the small premises, 
sit on jury-rigged board benches without 
backs, and hear their favorites. Izzy 
charged $1.50 admission and split the pro- 
ceeds with the performers. 

A group of enthusiasts got together, 
scraped up some pennies, and formed an 
organization called the Friends of Old 
Time Music. This organization brough 


Dulcimer Records, Tapes & 
Instructional Materials 


On Kicking Mule Records 
by Mark Nelson 


After the Morning Dulcimer Tablature and 
Standard Notation for the 
22 Fiddle tunes found on 
The Rights of Man. $5.95 


An uncommonly beautiful 
set of traditional Celtic and 
American airs and dance 
music played on American . 
and eran dulcimers. The Dulcimer Workshop: 
The album features the great | Fiddle Tunes and 

Irish fiddler Kevin Burke Techniques 12 - '2 hour 
along with Tim Crosby, lessons on cassette with 
Clyde Curley, Lance accompanying book. Unlike 


Frodsham, and Sylvia any existing system for 
Hackathorn. Produced teaching the dulcimer, the 
by Kevin Burke. Dulcimer Workshop is 


Album $7.00. Cassette $8.00 | designed to help 
intermediate players realize 


The Rights of Man: their musical potential on the 


dulcimer. Workshop $60.00. 


Fiddle T For the Dulci 
e Tunes For the Dulcimer Sample Lesson $12.50. 


“Consistently captivating . . .” 
— Frets Magazine 
Album $7.00 


To order send check to: 
Mark Nelson, 7348 Adams Rd. Talent, OR 97540 


Shipping: Add $1 for first item, and 50¢ for each 
additional item ordered. 


Happy days in the Village. A group of old time music enthusiasts performing at 
a Folklore Center concert, May 22, 1967. Left to right: John Burke, Kenny 
Kosec, Andy May, Richard Blaustein, and me. Within a few years after this 
picture was taken, the Village folk music scene had largely faded away. Photo 
by Jack Prelutsky. 


INFORMATION 


THE GUILD OF AMERICAN LUTHIERS: 
THE INFORMATION SHARING SYSTEM 
FOR STRING INSTRUMENT MAKERS 
AND REPAIRERS OF ALL PERSUA- 
SIONS AND SKILL LEVELS. WRITE 
FOR FREE INFORMATION. 


GUILD OF AMERICAN LUTHIERS 


8222 South Park Avenue / Tacoma, Washington 98408 


real rural musicians to New York to play. 
Performers as diverse as blind guitarist 
Doc Watson, North Carolina fiddler 
Gaither Carlton, old time banjoists Dock 
Boggs and Clarence Ashley, and blues 
player Mississippi John Hurt, came to 
New York and played to enraptured au- 
diences, under the auspices of the Friends. 

Uptown, Elektra Records and Folkways 
Records kept their eyes on the scene, and 
offered recording sessions to people who 
looked good. 


My Village Dulcimers 


Sometime about 1958, the Folklore 
Center brought in six dulcimers, offering 
them for sale at $30 each. They had been 
made by Frank Glenn, a farmer of Beech 
Mountain, North Carolina, who died in 
1960. As far as I know, these were the first 
dulcimers ever offered for sale in a retail 
store in New York City. I bought one of 
these instruments and worked out a play- 
ing method — there were no books of 
instruction, and no instructors, available at 
that early date. 


Through the 1960’s, I was the dulcimer 
player among the group that gathered in 
Allan Block’s Sandal Shop to play old 
time string band music. These players 
were themselves in the process of learning 
how to play their instruments and how to 
play the music, often with no more guid- 
ance than I had. Together we learned the 
beautiful old music, and learned the disci- 
pline of string band playing. 

One of the accompanying photos shows 
me playing the Frank Glenn dulcimer with 
Allan Block, at an informal musical get- 
together at the Folklore Center in January 
1964; another shows me sitting on a 
counter in Allan’s Sandal Shop and play- 
ing the instrument, in the summer of 1966. 
As can be seen in the latter picture, the 
dulcimer was of the old traditional type 
with short frets; it could not be chorded. 
Some eight years after beginning to play 
the dulcimer, and a number of years after 
beginning to play with string bands, I had 
yet to play my first dulcimer chord. 

I used neither pick nor noter. To strum, I 
placed my right hand across the fretboard 
in the position shown, cocked my thumb 


os ) 


Playing my Frank Glenn dulcimer in the Sandal Shop, summer 1966. Photo by 
Bill Knight, a young high school teacher who loved the music, and often 


dropped by to hear us play. 


27 


a? 2S° os 2 
« “e LORRAINE LEE, 
“ 2 “ia ye 


A complete instructional book & 
cassette for the mountain dulci- 
mer. Lorraine has played for 20 
years, been teaching for 10 years, 
performed widely in the U.S. & 
Europe, as well as recording sev- 
eral albums. She employs her skill 
of being a thorough teacher in 
dealing with choosing & setting 
up your instrument; strings; tun- 
ings; scales & harmonies; chords; 
tablature & more. The thirty 
some-odd songs (with accompany- 
ing tablature) are likely to become 
welcome old friends. Send $12.95 
for the book; $19.95 for the book 
& cassette plus $1.50 handling. 


YELLOW MOON PRESS 
1725 Commonwealth Ave. 
Brighton, MA 02135 


Quantity discounts available 


CUSTOM PADDED 
DULCIMER CASES 


Write or Call 
For Free Brochure 


111 North Main 
Tetonia, Idaho 83452 
(208) 456-2233 


under the fingers, and sprang it sharply 
across the strings in the direction of my 
body, striking again on the return if the 
rhythm so required. I no longer play this 
way — among other things, every time I 
broke my thumb nail, I had to lay my 
dulcimer aside for a couple of weeks! 
The combination of this semi-antique 
instrument and this playing style produced 
a good archaic sound. Curious listeners 
can hear it on two cuts of OLD TIME 
BANJO PROJECT, Elekra EKL 276, 
issued in 1964, where I play Mississippi 
Sawyer with Allan Block and Paddy on the 
Turnpike with Bill Vanaver. Like many 
products of the early folk revival, this rec- 


ord sold only a few copies during its first 
few years, and then became a staple. It is, I 
believe, still in print. 
The photo on the cover of this issue, taken 
of a corner of my apartment in 1968, 
shows what I suppose I should call prog- 
ress. In addition to the short-fretted Glenn 
dulcimer, which hangs on the right, an 
early McSpadden hangs on the left, and a 
rare Jean Ritchie dulcimer, made in 1968, 
stands on the floor. The latter two in- 
struments can, of course, be chorded, and 
I was actively experimenting. 

Chording is the key that has led players 
down many paths in addition to Appa- 
lachian music. I learned how to play some 


Elizabethan tunes, but my heart was only 
partly in it. In the end, I returned to the 
Appalachian music base that I had built 
with my friends, the Sandal Shop players. 

In the snapshot of me playing with Jean 
Ritchie at a party in December 1968, I am 
still using the third finger of my left hand, 
rather than a noter, to fret the melody 
string, but I am using a pick of sorts. For 
awhile I used plastic shirt stays as picks. 
They tend to break after a certain amount 
of use. Judging from the closeness of my 
right hand to the string in this photo, it 
looks to me as if I am playing with a broken 
piece. 


Photo: (above) Playing with Allan Block at the Folklore Center, 
January 1964. The small flyer partially obscured by my head, 
advertised the appearance of old time Virginia banjo player Dock 
Boggs at a concert in New York, under the sponsorship of the 
Friends of Old Time Music. The sign above it says, “No Bluegrass 
Bands on Sundays.” At the Folklore Center, Sundays were for 
old-timey players and for singer-songwriters, who were welcome 
to drop by and play. 


Photo: (right) Playing with Jean Ritchie at her home on Long 
Island, December 1968. 


hammered & fretted 
dulcimers, harps, 
banjos, mandolins, 

kits & instruments, 


Having trouble with your strings ? 


Cant get the twists and turns of 
Irish music? Now there's help / 


7 laying the Hammered Dulcimer records, books 
tion” FREE 
an instruction book & cassette in the Trish Cradition WBRB, inch CATALOG 


especially for intermeate to advanced players. 
includes 46 standard Trish tunes written with 


ornamentation and variations. 
$13.50 with tape + 41.50 postage available from 


Fool scap Pub. PO Box 8310 | Silver Spring , Md. 20907 


by karen ashbrook (612)332 
)332-2179 
25 No. 4th St DPN, Mpls. MN 55401 


“Music can save the world” 
Quality and Service Since 1968 


(301) 565-26 (391) 270-1030 


Farewell 


Like Paris and Greenwich Village in the 
1920's, this scene was too good to last 
forever. By 1970 it began to pass away 
swiftly. Yielding to a long-standing 
yearning, Izzy Young departed for 
Sweden in that year, never to return. He 
now runs a folklore center in Stockholm. 
Things were never the same without him. 
At about the same time, Allan Block, who 
had lived in the Village since the late 
1940's, left for rural New Hampshire, 
where he still lives, making sandals and 
playing music. Things were never the 
same without him, either. John Burke, the 
great clawhammer banjo innovator, 
drifted to the West Coast, where he now 
sells real estate. 

Others left, one by one. Pretty teenage 
fiddle Maria D’Amato, now Maria Mul- 
daur, was heading to the top as a country 
rock artist. Bob Dylan, who had played in 
the Sandal Shop with us when he was 
penniless, had already been gone for 
awhile. The last time that any of us saw 
him, he went to the Figaro coffeehouse 
with Joan Baez. According to the waitress 


there, they ordered thirty-five cent cups of 
espresso, and each left a $20 tip. 

Down on MacDougal Street, the little 
coffeehouses that had fostered the 
bubbling up of talent, were passing away, 
victims of high rents, changing tourist 
tastes, and increasing commercialization 
in this type of entertainment. And, after 
all, the work of the folk revival had been 
done. People who wanted to hear folk mu- 
sic did not have to go to Greenwich Village 
coffeehouses. It could be heard in every 
hometown in America. 

One morning in 1971, I woke up, 
looked out my window at the intersection 
of Jones Street and West 4th Street, and 
said to myself, “I guess it’s time for me to 
go.” I did. 


Ralph Lee Smith, who experienced the Green- 
wich Village folk revival at first hand, is now a 
communications executive with Media General 
Cable, Chantilly, Virginia. He has continued 
his active involvement with the dulcimer, and is 
a well known performer, teacher, recording 
artist, and dulcimer historian. 


Thanks, Mark ! 


... for choosing and using McSpadden dulcimers and 


your unique talent to: 


* expertly explore the mountain dulcimer’s potential. 


* record three fine albums. 


(Not Licked Yet, Mountain Dulcimer, Season of the 


Dream) 


¢ win Southern Regional Mountain Dulcimer Contest - 


two times! 


* perform at Silver Dollar City and on concert tours. 


® teach others to play. 


-free brochure- 


catalogue $1.25 


McSpadden Musical Instruments 


Since 1962 


P.O. Box E- DPN 
Phone(501) 269-4313 


Mtn. View, Ark. 72560 


SOUNDINGS 


A REPERTOIRE BOOK 


FOR THE FRETTED DULCIMER 
INTERMEDIATE TO ADVANCED PLAYERS 


OVER 70 NEW ARRANGEMENTS 
BY ANNA BARRY 


Most Tunes Not Previously 
Published For Dulcimer 


INCLUDES 


American Popular, Old English, and Early 
American Tunes; Christmas and Easter 
Carols; Traditional Tunes in Non-Tradition- 
al Tunings; Songs for Singing; Ensembles 
for Dulcimers, Recorders, Flute. Guitar 
Chords 


Magical harmonies This book fills many gaps 
in duicimer repertoire. Carry on!” /Everything 
about this book delights me.”/"A wonderful ex- 
ploration of the musical frontiers of the dulcimer 
SOUNDINGS is most impressive!”/"in a day of 
foo much repetition these arrangements stir the 
imagination 


— Dulcimer Players from Arizona to Maine 


ORDER FROM: SOUNDINGS 
P.O. Box 1974, Boone, NC 28607 
Price: $12.00 Postpaid in U.S 
Wholesale: (Minimum, 6 Bks) $7.50 ppd 


The sound is the gold in the ore 
ROBERT FROST 


Dulcimer Exercise 


Balance 

Body weight upon the bench. 
Balance on the knees 

The resonating chamber. 

The strings are tensed 

To mode Aeolian. 


Left hand in place. 

Right hand in place. 

The satin straps of ligament 
Shall dance the numbered bones: 
The lunate and navicular, 

The scaphoid and the triguetrum 
Arranged in transverse rows. 

A phalanx of phalanges 

Stands ready to perform. 


The blood, impatient, 
Whistles in the veins; 

A quiet humming 
Cascades down the nerves. 


This music is some monk’s transaction, 
A code devised for weighing tone and 
time, 

An arcane discipline, 

A subterranean devotion. 


EARNING DULCIMER 
DOLLARS 


Three ways to supplement your income: 


Buy or build 30 Backyard Music Dulci- 
mers. Use these light, sturdy in- 
struments to offer hands-on playing work- 
shops to school and community groups. 
Every beginner has a dulcimer and the 
joy of musical success. You'll sell books, 
records, dulcimers, and get requests for 
lessons and return engagements. 


Lead building workshops for school and 
community groups. Everybody enjoys 
making a full-sized instrument with 
their own hands. With your help, any- 
body can build Backyard Music dulci- 
mers. Our kits are entirely pre-cut and 
easy to assemble in a 2-3 hours work- 
shop. 


Earn commissions on group kit orders 
from schools you visit. 


Backyard Music Dulcimers are easy to 
play, easy to buy, and easy to build. Join 
the Network! Call 203/469-5756 or 
write Backyard Music, P.O. Box 9047, 
New Haven, CT 06532. 


Secula seculorum. 
Articulate the flexor digitorum. 


The mockingbird emits a startled cry, 
Unbalancing the lanquid afternoon. 
She shrugs offended feathers 

And ascends again 

To trill her easy repertoire 

Along the chimney rim. 


The thumb attempts a hurdle 
Past the second fret - 

Goes back to try again - 
Again... 


A heavy bodied garden spider, 
Matron of the mock orange bush, 
Stands at ease in her familiar harp. 
Her tireless feet assess the magnitude 
Of each vibration. 


But oh this hand, 

This heavy human hand, 

Accustomed to the hammer and the wheel, 
This hand that lately wrestled 
Dandelions from the lawn 

Will learn this stubborn song. 


Barbara Armstrong 
Davis, CA 


No Strings Attached 


thanks you for the response to its first album 


Just Another Hammer Dulcimer Band 


and announces their second album 
Isles of Langerhans 


to be released in July 1984 
we hope you enjoy more of the unique 
o Strings Attached hammer dulcimer sound 
Mail orders to: 
Wes Chappell 
1140 Howbert St. 


Roanoke, Va. 24015 
(703) 989-2890 


ORDER BLANK 


first album is $6.75 second album is $7.75(includes postage & shipping) 


Name: 
Address: 


No. of albums Amt. enclosed 


Please put me on your mailing list O 


Type of payment: CheckO Money order 0 


Joan's mother, Carol Morison of Cincinnati, Ohio, found this delightful letter tucked in a book she was reading. 


“Dust Off That Dulcimer 


(® DANCE! 


Also brand new: 

NEW BREW FOR HAMMERED DULCIMER, cas- 
sette tape $7. Doug Berch and I recorded this cassette 
tape during our summer of 1983 touring. It includes 
our favorite hammered dulcimer instrumental tunes 
from America, Scotland, and Ireland with Doug’s 
tin-whistle and piano playing supporting roles. 


DUST OFF THAT DULCIMER AND DANCE! 
A Mountain Dulcimer Instruction Book 


In writing a book on playing the mountain dulcimer, I thought partly about the mechanics and techniques of playing the instrument, 
and its music. Also, I wanted to characterize through writing and with photographs of today’s dulcimer players and festivals, the 
contemporary dulcimer world. The result is DUST OFF THAT DULCIMER AND DANCE which thoroughly teaches the traditional 
styles, and then moves into contemporary techniques. The 168 page book can be used as a course on the dulcimer from beginning 
to advanced, or as a songbook containing 56 traditional and contemporary songs. Included with the book is a record of tunes and 
tunings in the book, $12.50 


Bonne Carl 


Still available: 

FINGERDANCES FOR DULCIMER, record 
album ($7), cassette tape ($7), and songbook ($6) 
This is a recording of mountain dulcimer instrumen- 
tals and vocals, occasionally played solo, and occa- 
sionally with other instruments. The songs from the 
fecord are written in the songbook. 


Send $1.50 for one item for shipping, and $2 for up to five items. 
I am now building hammered dulcimers as well as mountain dulcimers. Write if you are interested . . . Pd enjoy hearing from you. 


Bonnie Carol 


Salina Star Route 
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Boulder, CO 80302 


Re-released in the fall of 1983 by Flying Fish Records: 
PACIFIC RIM DULCIMER PROJECT, record 
album ($7) and songbook ($4.95). An anthology of 
six Western dulcimer players—Neal Hellman, 
Michael Rugg, Albert d’Ossché, Michael Hubbert, 
Robert Force and me playing traditional and contem- 
porary tunes and styles 


(303) 442-3924 


Classified Ads 


Classified ads in DULCIMER PLAYERS 
NEWS are an easy, inexpensive way to 
reach hundreds of dulcimer players and 
builders. Cost is 30¢ per word with a $5 
minimum, prepaid. Display ads specifica- 
tions and prices are available upon 
request. 


COTTON PRINT PADDED DULCIMER 
BAG: 40” x 11” with shoulder strap, book 
pocket, and zippered accessory pocket. 
$12.95 includes shipping. Homemade 
from Jean’s Dulcimer Shop, P.O. Box 8, 
Cosby, TN 37722. 


MOUNTAIN DULICMERS AND KITS 
made from solid hardwoods, Hammered 
Dulcimers, Books, Records, Parts and 
Accessories. Send 20¢ stamp for 
brochure. R. L. Tack & Son Dulcimer 
Company, 7230 Gurd Road, Hastings, MI 
49058. 


THE CHROMATIC HAMMER DULCI- 
MER BOOKLET contains info for easily 
and quickly converting regular diatonic 
tunings to incorporate chromatic capabili- 
ties. Includes a wide variety of other 
chromatic tunings and pertinent informa- 
tion, along with an extensive chord chart 
listing 120 useful 3 and 4 note chords for 
h.d. players. $4.95 plus 50¢ postage. Phil- 
lip Mason, Rt. 2, Box 140, Williamsburg, 
KY 40769. Complete catalog of hammer 
dulcimer books and supplies $1.00. 


FINELY DESIGNED HAND-CRAFTED 
FOLK TOYS: Limber Jack, Dog, Pony, 
Bear, Frog, Clown, and Lamb $10.95 ea. 
includes shipping. Jean’s Dulcimer Shop, 
P.O. Box 8, Cosby, TN 37722. 


INVOC: 


A new album by 


THE KITCHEN MUSICIAN’S OCCA- 
SIONAL FOR HAMMER DULCIMER, 
FIDDLE, ETC.: Booklets in standard 
notation and Sam Rizzetta’s dulcimer tab. 
No. 1, Waltzes and Airs; No. 2, Mountain 
Tunes (no tab); No. 3, O’Carolan Tunes; 
No. 6, Jigs; 11 pp. each, $2.50 postpaid or 
all 4 for $9.00. No. 4, Fine Tunes, has 32 
old standards in notation and tab, 16 pp. 
$3.50 postpaid. Sara Johnson, 449 Hidden 
Valley, Cincinnati, OH 45215. 


DPN INDEX: 1975-1983 Covers all 
songs, articles, and reviews. Over 1,000 
entries! $4.50 ppd. Erik R. Blomstedt, 
111 C Gael Drive, Joliet, IL 60435. 


HUNGARIAN CIMBALOM FOR 
SALE. Concert model. Very ornate. In- 
cludes layout of strings, 2 pairs of sticks 
and tuning key. For information call 216/ 
961-3065 or write to Alex Udvary, 1923 
West 44th St., Cleveland, OH 44113. 


WOULD LIKE TO HEAR FROM other 
hammered dulcimer players/builders in 
the Des Moines area. David Greubel, 1724 
63rd, Des Moines, Iowa 50322, 515/276- 
4807. 


ANTIQUE 1870 APPALACHIAN DUL- 
CIMER, appraised $800, sell for $300. 
SAE for photo/appraisal. Prahl, Box 668, 
Hancock, NH 03449. 


AVAILABLE: Dulcimer in the Classical 
Style $5.00 and Beginner Manual for the 
Plucked Dulcimer $4.00. Please add 
$1.00 handling charge for each. Write 
Margueritte McCarthy Blatter, 312 Jay 
St., Katonah, NY 10536. 


TION 


HOLLY TANNEN 


"Full of revelation...some of the most 
intriguing, mysterious, and rewarding 
music to come out of the Bay Area." 


$8.50 from Box 7012, 


Berkeley, 


-Oakland Tribune 


CA 94707 
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HNCME RS Ove ( 


A ten-volume set 
of instructional 
materials for 
beginning to ad- 
vanced players of 
fretted dulcimer. 


Write for Information 


234 E. Duncan 
Columbus, OH 
43202 


JERRY 
ROCKWELL 


mt RS OLN COMERS OULCIMERS OD 


DENNIS DOROGI 


VOLOIMERS 


Ellicott Road. Brocton, N.Y. 14716 
Phone (716) 792-9012 
Plucked & Hammered Dulcimers 


Psalteries 


DULCIMERS 
KITS 
MOUTHBOWS 


SINCE 1968 
SEND $1.00 
FOR CATALOGUE 


ALPINE 
DULCIMERS 
BOX 566A 
BOULDER, CO 80306 
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Perhaps you have a friend who might enjoy a subscription to DULCIMER 
PLAYERS NEWS. We'll send your friend a properly tasteful gift card and 
visit him or her four times a year bringing news and good wishes. 


a 


SUBSCRIPTION RATES 
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DULCIMER PLAYERS NEWS 
P.O. Box 2164 


Winchester, VA 22601 
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ADDRESS CORRECTION REQUESTED 


Mail To: 


SUBSCRIBERS: If your mailing label is dated 7/84, that 
means your subscription ends with this issue. Time to 
renew! To keep your DPN’s coming without interrup- 


tion, send us your renewal before SEPTEMBER 15, 
1984. 
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Late 17th century German engraving by Johann Weigel from his book 
Musicalisches Theatrum. 


